I HEAT CA TEOORY -RARE OELETEa 10" LPS.I O"y>S-10" LPS U*" LPS CQHT'P)tlIK BID WEARS AFTER LXBTfflS 

MININUM BI DS APPEA R' AFTER EACH LIST ING 2?2J HEADLINED (Vol. 3) Brub«ek,L»VP~mlEtS CO GB11HE# $1 

3I6T AMES BROS(HugoWtnterhalter} VI LPllJlsSEf' SI. 50 2?30 JJ11I HEIIDRIX Experience REr RI5E n26l H-$l 

2102 MAX BENNETT(Bas8)J«iStiir3BEWLEHi!b=pi02Bri-|T.75 ,2?31 I CAN HEAR IT KOW(EdUurrow) Co ML40J5E#$1.50 

2103 BACKWOODS BLUESi BudciyBoyHawkinsRIV RLP10J5N $10 "' 2532 HISTORY SPSAilS-AetualVoIcesTennyson.AdmirrilPeiry, 
2304 JOE BUSHKIH-Arti!rHours(BunkCl!iyto^.CO i;US20IE^E$2 ffcKitiley,iapling,Marconl,TelstDyEtc GOTHAM (Vol, 2)!; $10 
2805 CHALIAPIN a. Boris VI LCT? E? $2 2?33 HOLY MODAL ROUNDERS (StKnpf el) FHES 140.31H {1.25 
28o£ CHINESE CU5SIC(EthntcIn=tri™r.tt^oi=rOLK,V,VYoal26 r a233'l EARL HOOKER -2 BugaAA Raash ARH001,IE flO*4KE#t2 
2.07 KanCOLLER OmegaBrasBand DECCA(E) LPTJoTnE^ $3 ~ 2 335 JOHN LEE HOOKER CROffll CLP5^53N $3.00 
2808 JOHNNY COSTA -Introducln g jTcT ~SAVOY MH5056Ej#2 '336 HO0TENANANNYiBpsck)Blkel,RooftopSlngpa,Ets. N $2. 
2B0J SONNY CRISS-TOMUY TURK-CollateaCLSF M3 C122 H $2 2 337 LIRHTNIN L JOE HOPKINS HERITAGE 1001 N $5 
2810 WILL EZELL -Gin MillJalz RTV~HLP1043N $10 2 5 l 3« LIGHTEN HOT-kIM S-KootlnThoBluM PRES14021 N $3 

. 2911 EDDIE FISHER -ImlnMoodForLw VI LPH30SB E $1,25 2333 'WODY HERjlAHfBl Jou, AopltHonayEteEta HA HL7013E/«S$1 
2812 » "-Sings IrvinBaPlln vT LPU31 22E S 'Etl .2 5 2 ^° Pmc ' HUWHBEY CresCltyJoyaakpe RIV HLP37SE# $5 

111? RALPH FLANAGANPlayRodgSH&MiiepstelnVI LPM9 E $1.25 ^^ W 3 I" ■">»< »««' Taiay VANG VRS322QN$2.50 

2*14 FREDDY OARDNER(Sax)ImIrt.lood4Luv CO~L6l87E x B 1.25 *3*2 »U-t JACKSON (Blues)LortgSt..lRall TESTMENT T201N $2 

1 2815 JACKIE G-LEASON(BobbyHank«t,MimdalleCAP K455E i;z5* 2 543 LIL SON JACKSON ARHOOLIE P1Q04N $2 

2I1< WOODY GUTHaiE-S»Bgs2apaOnr 0LK-,VAY S Pc75"o5 If 1.50 "9* 1 ELW>RI J™^ * HIS BROOM OUSTERS CROWN CLP51»B N $5 

2117 " " " "FcrMath-JrtCKnd"" FC7015 E 1.50 2?*5 JAtJ COHFipENTIAL(ErrolGamar,Barr.tabit,p SfllllaSolt 

2118 HENRY JEROME ORK-B.al^Dan^ LION E70004N $1 B.t«,M.£p.jH rv.,3.»i a Kt oEto CROWN CLpJoSSN $4 

: 2.1J 1UNK JOH^OK-NawOrlaanll^ERICAiniUSIC UM%%* J * «j™ ZOsfTAJBors.y.Nlohol.^RIV 12801 N $4 

2820 LEADBELLY-L.ga.oyV.1.1 ' F OLKWAYS FP4 N $1.25 2W JkU S0UND5 O r20«<V..l)U»t.n,Pl™Eta0I>E0no-3247Erf»3 

2821 S^r UcS i Vj fi" BLACK * B - AUTIPUL swiBtefa.™ jihaTTqoin $3 , 

",, ,.,,,„«„.,„„ PiHiDnic <nnlV« 2? * 5 LOf,ME J0 ™ 30;ii S ^R SNOTOEN BLUESV 1011N $3 

S« BASCOM L^R ^OffiLIS^ Sw E F L*2 g» ™« ™ & HIS JL ' G BAND P ^^ ^13160N$3 

2.24 GIN MacARTKUR FAREWELL ABBESS CiFHS?*, $2.50 * a'"TIS JONE -Lan„™a B adr,a^lu.sDEU,ARK41 9I $2.2 5 

1125 MONTAVANI-MusloaWom.nt. LOUDON LPB219NE#$1 2 J_¥ "_._ !_*•**■_««■ .. *"™SV 1°« ■ *3 

28 2< 80SEPH UOSKOVICI-CymbalamUaladlaaROMAKY RR2JI $1 



(12" LPS "ONT'D) MIH BID APPEARS FOLL OJifUi LISTHJO ( *5 RPK EP_ALBUHS inJACKETS (Cantlnuad) 

3058 SUOAEY BABE- BLUES BLUESV 1063 N$3 Jl^SAVIER OUGAT-Klx.cPlayAa.B VI SEP4332NE# $1.50 

3059 Blli SJimS UiU.UU8l C F°rKoonllt tsEAc2 503/'mE#». »•* W^D BILL DAVIS-ThngaAlntWhitEPIC EG7073 N 1.25 
30fo SOUND UF JAiil GENIUS ; Haz,lSmlth.sT^r e Walla«, 31B5 DIXIEAIRES-Spirltual. HEUfflGTUN REP73 H $1 
J SShKi ! rtHytmgJys,i:a R (i e r SO nEtcEt dSffltl 31B6 BUUAINE JAZOLA B- HHVT8T7EG811 ? N n.75 

3061 3aUUUafDELTA(WcDo»clL,BlgJo.EtoTESTAIlENT T220JN t2 3187 DUKE ELLINGTON-Duk.InUndanBE (E)DFEi37i U$1.75 

3062 30Unif.HU JOUItNE-i^iaX)lr«akdoTOm^)o.3)PfiES25003ti$3 3IB8 " DukaPlayaEl llngtan CAP MP1-4J7 E# $1.25 

3063 " " BanJoSomrs.Raals (Na.4)PHES25004N$3 3 i B « aE D FOXX-LaffOrThaPai-tyVal.l DOOTO DTE-a5E#S$l 

3064 " 'siarad.SlnlUl, " ;("e.5)PRE525005N}3 3150' BENNY GO0HUN(TaXaaaSwlngInt»SpPln»;CO Sp« l»l N (j 

3065 " FolkSaneaOfO^arka (He.6)PRES25006N$3 3131 " _Quartat VI EPAT-40(NE#1.5n 
(No.7)PRES25007N$3 31?2 JERRY GRAY 0- Sound Off ~~ DE E02013 E#$l 
(Na.8)PRES2500IE?j5 31J3 STAN HASSELGARB-ClaaaloInJazz CAP EAPl-ififiNl.Jt 
(No.3)PRES25009N$3 3194 EARL FATHA HIHES irTii?«-pma«na *. 
(Na.lO) " 2501CH$3 3135 BILL HITZ allStars (Vnl.2 
(Ho.ll)" 25011N$3 3136 mum HUG a RAY BADUC * 

3197 ARMAND HUGG-RagtlnaPlaliD 
319» AHUAD JAJ1AL TRIO-UualoUuJla 
NDY STEWART -ScottiahSo Idler Ei'IC LF1B027N$1.25 I 319? JONAH JONES- JanahWilla (Part 1)ANGEL 73012Ej)i$1.2 5 
-Ta-levaGr'atScotSangsOfGlapy !ir LF18031H$1.25 3200 FREDDY KEPPARD-JASPER TAYLOR JAZCOLLECTR J N$J 



id Harp 
" EaatarnShopal 
" Bad tlan Ballads 
"YaZaaDaltaBluesSplrltuala 
"Sauthsrn White Spirituals 

3071 SPECKLED RED -BarrilhauaaBlues FOLKSW FGJ555 N $3 

3072 JOSEPH S?ENCE(BahamanSan?s) ELEKTRA EKL273 » *2 

3074 



3067 
3068 

30t3 

•;o?c 



KING"TCEP324E# $2 ' 
DE ED2465 E# $1. 
EPIC EG702ON$l,75 
OTJ 1017 N 1.50 
ARGO EP1076 N$l 



2951 CUilTIS JONES-Lonea 

2352 '" " -Trouola Bluaa 

2953 JAMES J0YCE(2Dl=a3it)R«ldln S EtcEtaF0LKW FF?3/4N*$4 



3075 ARJEE STIDHAM-TlredOrWandrlng BLUESV 1021 N $3 320I KING CURT1S4C0UNT HASTINGS VI EPA4196" N $1.2B 

30« BASE STOVALL(varyRaja) VERVE VPli 1 N $10 3202 LIBERACE by Candlelight CO BI562 E# $1 

3077 STRAVINSKY eonduotsOrphauaAApolln CO ML6044N1#1.50 3203 JOHNNY LONG ORK - ShantyToim DE ED2044 K $1 

3078 STUDIO STRINGS-StandbyPrsgramilllngSTANDSY RFU001N$1 3204 MELROSE AVE CONSERVATORY Jazi DE ED2245 N $1 
'3073 SU.NYUMD SLIM -Slim 'sShoirt B^^lOltN $3 3205 GLEIJN MILLER VI EPAT-40lNE# $1 

30B0 ROOSEVELT SYKES-HardDrlvinSluaa DEtHARK P LbQ7W2.50 320S " "-FourlfaysTaSayOaed»ya VI EPA 5094E# *, 
3081 " - Hon.ydrlppar BLUESV 1014 N $3 3207 HOT LIPS PAGE-RhtyraiBluas REMINGTON REP82 N $2 

- 3082 " - R.turnRoosavltSykaa BLUESV 100* N $3 320B PlUiO RSD-RacklnWothRad VI EPA 5091 N $2 

3083 TAMPA RED - Dont Jiva Ma BLUESV 1043 N $3 320) (2Dlaoa) JIMHIE RODnERS-TravloBlVI_ EPBT3073NE#$4 



2827 NEW ORLEANS STYLEs"(J n= 3 iC llln 6 ,N01K.t i"7."yoi ^l^ltt ^ U ^f 0K * WSH30AfU > BMD S gUIESCLATSie 2 N $2 " ^** WD TANKER on FOLKSONG SOC UNWSOTA 15001 NE^ $5 3210 FRANK SINATRA-SwinginAf ralrPart? CAP EAPZBoVeStl 

2828 WOODY GUTHRIE^TalkUustB.wl FOUttYS f?TT N il.50 l^ ^ " ^J" ^1^! E ? IC, ^ 1S =^ 57 ^ 2 30»5 SHIRLEY TEUPLE^rl^ln fi aundtraoM2^ i a ! TF.Xl003N^ 3 2n SONS OF PIONEERS^naManS.ngaVa.lVI EFAl-ui^ 

282? PIONEERS BO0GIWOOGIE( 3 pandEt e )LOND N AL3506H- S3 J^^SZ^t^SS. ? 55 U T^ W-^ll fS, 3°' 6 )irPat " 9W1BI -^^l \f * ^ M3E STEVENS-RobtMERRILL-Por^fla.iVl WEPa- 3 4l 

2t3i TEXAS JLM BDBEaTS-aT.pWrt.r,Jllt« IIA5T5RSBAL K*l. 2^ X i^^V 1 f*! i S2?? tt ' l £SS "* } , ^S? 1 ** . 30»7 HENRY THOUAS-slngT.XasBlu.a ORIGIN j£J S tt 3 213 SYLVIA SYUS alngs 

2831 IKE RODGER3-FabulousTram.ua Rr v'RLP'ldlj Sy $10 2 " 8 ^JNY KAYE-OptoraPalryTala. COLDp LPJ2 E $1.50 J ' K1D THOlJAS AlglorSto m per S MV VP%S H $4 32 U FATS WALLER-UinorDragEti 

^2 ™ E 1 E i^to«l.* U C^r.rla«U^ ° ST t° AL !, "»» t »" I"f | l»"3nj5 £ ( E )EALP1255.*2 *£' f r , b^ c HE N0H/la y .MISISI ? ^VALLEYRA«IM ± SCR10ZN- S 5 J215 BUDDY WEED Sound- 

2.33 SMOKE RINGS I TD r«y,D Ul c.,B^a n VJ-LPTT3 ^2 gg _ Bs ^^ Mtl « rtM .^Kir 2 l303O T^iT lU Hi, ..^ICori^LANO t Vo.l) POLKW FW 3 781N$2 321. LEW WHITE AT OROAN 



2838 
2S3J 
HEAT 



DE ED2307 N $1 
VI EPA5005i#l.« 
SESAC AD1JE# $1 
CAMDEN CAE175 N $1 
FOLKW FW87I2N$2 3217 CHUCK WILLIS Sin^aThaBluaa EPIC EG7070 N $1 2 « 

FDLKW FE4456E#$2 3218 KAI WENDING TROMBONES-PanlaButtanSESAC AD7tNl ft 
PIEDUONT1315? N $5 3213 DEL WO0D-HetHappy4Hanky (Vol.1) VI*^FaT1437 » $1 

PRES. 14025 N1.50 3220 (Vol.2) VI EPA21437 H $1 

VERVE FTS3041 N$1.50 3221 LESTER YOUNG& KANSAI CITY6 COUOD0H£CEP4ON-$1.2K 

SS5 «tS.;^ G^paliH^SACREU 00^ 1 |'« ™ C » j^™^^"' """"jS^SSSf " »5 SARAH VAUGH.N (CountP^I.AUStar.) No0ountME^20441N2 3222 ~^~ CEP41N . g g 

CATEGORY- RARE 12" LPS-UI^SID WEAITTTOh LTSTl^^L"^ E ™!~!gg try5 '" g ' iJbSiJmSS ^° 3 ' °' reN VKRD ° N " S " StCh * r » ySh0W =2 ? Lfi , 55 !T N *l- 5 ° ^XT CATEGORY ARE RARE_TRANSCRIPTI0NS-l6^HILL A DALE 



2?fi0 " " " " » HMV(E)EALP1274N$2 

2.34 BAS SHEVA-H.bPaloaa.nta CAP L8287* 1-50 %£ ^^^^£SSlZ^?^Sm&, ^» 

2.35 FRANK SINATRA-Franklysent^tl CO OL6Q5J B *3 jS ^'" 0™(h^^ii W^V J^WM *>* TRADITIONAL MUSIC OF PERU 
2, 3 t TODAY TOP HITS(Klngtol. 1 L«r. U lEtc CAP H 3 113C/#Sl gg ^E^Em SlS^^.r. il» fS, 3 °» KINGS ° F 12S ™ NG DU " AR 

2837 BOBBY TflOTPAllStara CAP H4MJW»rI.25 |Si L^.i^B^^i^^fSi^^Sl? 3°'* DAVE V * M R « K - In » 1 '" DV ' R 
«« WKimoARU RHYTU KINO Vol I "X" 5021 N- SIS f J*5 LIMB ■!>«• BM>Wnflata«tS.>unOrao»TAro VBSSMSMSl -.-, „ , lanlJ Th , H udaonDuaters 

2838 WASHBOARD RHYTM KINu voi.l A JJ.M. H- *13 , „ maa , , IBHT H t-1it.H..Pm+I.( r.nrPrtrw.TTMTumnxniiir^l:! Ju -'' .'""",. .. . ... 



- 296s MAIISE LIPSCOtffl ARHOOLIE 1001 NJ2 

^ !%•} LITTLE RICHARD-HlsGraataatHit. S?ECIALTYap2111N$3 



TS30 RED ALliJNtBLUEC^USSKRliotJazlMaiOF OLKllAY FA24Qgli^2 ^ 
2843 



f PINK.ANDERSON-Caroll n aBlu..M 4 nV l.l aCuBV103BW3 "^ ™r, dav" MACON R. B* 
L ASOH REC0R D S(Fp 0C ,1333Tol^5IVo.2)2L^ASH-aa3/«$4, ^ « "_ "",^222^ 



2845 ATLANTA. BLUES RBF 

2.4£ ALBERT AYLER-FirBtRieordings SONET SNTFfe4N$3 

; 2I47 BAD LUCK At TROUBLE Anthology AHHOOLIEFlOlSN $2 
2.48 BAUUEN Seng»,Voioe*.Storlaa(20i3i))Ga L231012N $4 
2MJ PAUL BARNES POLO PLAYERS ICON LP 5 N $8 

2850 BARRELHOUSE BUCK(PnoAVocala)FOLWAYS FC355* l'"T3 
2.51 BAWDY BLUES (TampsRad ,LonnleEtaEto BLUSSV 1055N $5 
2852 BEATLES -Soaathlng Naw 



2971 ARCHIBALD UACLEISII Reading CAEDMOH TC100? Nl.50 

irdlnga RBF RF51 N S2.25 
it. 2973 SIDNEY MAOENAHlaHaPp BLUESV 1035 N $3 

TOi„j2t, Z ?? 4 i«Rl!»U MAILER r«adBHonn«nlJallar LIVELYAHT5 3000SMatfi3 
2375 MOTHER (Number 3) (Sajoyan.GlnabargEta) N $3.50 

2976 BLIND WILLIE MCTELL laJtSaaala nBLUESVia aJ N $3 

2977 BARRY MELTQN-Brlght SunlaShlnlng VANG VSD6551 N$l 
2378 MaiPHIS SLIU-AllKlndOfBluaa BLUESV1053 N $3 
2973 " " -Just Bluas " 1018 N S3 
2JB0 " " -No Strain " 1031 N $3 



30?B MERCY DEE l *LATON-PltyAndAShame BLUESV 1033 N$3 RECORDS fs R?l! FROM PATHE-PERFECT MASTERS-FANTASTICl 

30?9 ,fAOE .(ALTON-ShaJta Em On Down BLUESV lOoO N$3 ON A LABEL CALLED MUSIC SERVICE CO INC (Early2fl.) 

3100 LU tfATTEnS YERBA BUNE JAZZBAND GTJ 1200G1 E$2 3223 JULES LEVYBras«4tet -Sire et* Law/Qua InoDanoaOpah- 

3101 JU.:iOrt WELLS -HoodaaManiluos DELUARK DL612N*2 LaPaloma (RecordWelghaAtLeaatAPound) USC7512I } 10 

3102 BUIJCA WHITE -Sky S.nga ARHOOLIE F1015N $2.50 322 ^ J "L SAUUI:LS "^-^DldlKlasThatOlpl/WESTCHESTER 
3102 BU..JCA HttTO Ky ng n 2 j 2 50 BILTMORE COUNTRY CLUB 0-Ai n tO.nnaJUl n N.U.r.USC572I»l0 



3104 - '■ -Mlal»IlplBluaB(Vo.l)TAKuUA 1001N $3 

3105 CLARENCE tfILLIAMS(1926-30) FONT AHA 482088 N $4 
310S BIG JOE WtLLIAMS-TMlghTimea ARHOOLIE 1002 NJ2.50 



3107 

310B ' 

3109 

3110 



28^2 BEATLES -Somotriing «aw v-at I uuon »i.3J ? „ al yjjujjjIS WILLIE B -Introducing " 1034 N $3 

"2 = I ^ u !^^"!^IS:! r 5 n,™^^n Z 1 5 - n ^ 2 ^ 2 «™ 11 EN™iN(Vln)U.,a.-tCon*'lA2 iMBJftJl.,1.5? ?", 



-lluaa for ? Strings BLUESV 1056" N $3 
(l JD SHORTOPinayWoodBluaaDELMARKoOZ N2.50 
BluaaOnHlWay 49 " 604 N2.50 

AndHiaNlnaStrlngOtr FOLKW FS3820N2.50 

Studl. Blue. BLUESV 1083 H $3 



Z^r^^Sio g 2 R ; Ea ; r^sssz^^sss&sss^ s 



2.55 BIX BEIDERBECKE STORY(V.l.l BlWQang 00 CL844N $3 j^J HE;Hr MILLER Interview 



su harry BE LA;o m E^:;^L^^«^3^^ ^.ssssia^. 



FOLKW FLJ724N$4 
|1 TC0NTEMP CC4 N$5 
VISTA BV3311N-$2 
a TESTMEKT2206N$2.5O 
2.53 SWEET mUA BAjmnlH.-Orla.M 1 RW HLP364 H »9 j5„ uisipi uj, S H0RT S TUFF i Bl g J..Wlllla^PTmiOO5N$2 

Ufa BROOKS BERRY * SCRAPPER BLACWELL ^E S V1074N *5 2 ' 9S? THEL0WOU 3 MBJTOJ.toe.UrM .JAZZUwT Tl?^ t3 
1(61 BUCK ACE Blua. AHHO0LIEF1O03MBM3 ^ nnMdons MONK play.DukeElln F o nRlV RL?12201N-$3 

2.62 THE BLUEStMualoFroaOhart.raFlU.) ASH 101 NJ2.50 ,IL „ ..^^j^,, R „ u ^r to al? RLP12 

2.63 BLUES AT HOTOKl{h^,H..k.rft.(lJfi3)VA«o™jl45H*?„ z LIT BR0 HO NT0OAKRY-Blu.a FOLKW FG3527N 

2(64 BLUES N TROUlLEAnthology ARHOOLIE ftlolH $3 2933 -TaatyBlu.a BLUESV 1012 N 

2.(5 PAT BOONE Great Kit. „^ T ,^in^,« *«*95 4 3 ™T U0NTGOMERY-CertalnSeaW.pd 3 STREAMpl207NU5O 

2866 PERRY BRADFORD ™5(P'"l**'«'""i™^g?J*Jg!Sj5 *LEX MOORE ARHOOLIE 1008 H $2 

2.67 BRO ANTONimJSRa^.HlsPo.trySavageLurtAEOTTCljfiOBTI^^ JKLi]T pfflli M0 RfDir(J««L.(™i)OHPai5BI 103 K $2 
286. PIPE MAJOR JahnBURGESS-ArtB ag plp.F0LKLYRIC112N$4 j,^ mm( M0TEN ^ nftl( HISTORICAL RECORDfflJV ..3N$2 



J1U 11 1. 11 AngelePrlanerBl " LFS A3N$4 3232 

3115 .. ■> " -LaulaianaBluaa TaKOMA1 011N$2.5Q 3233 

3116 WILLIAM CAROLOS WILLIAMSH.adHla Po atryC AEUM0N 1047N $2 3234 

3117 *OMENafBLUES-Splvay,Sippl,LIIIle,ManilaVI LPV53*N*3 3235 
311. WORLD VOCAL ARTS(2Dl.oa) EthnioFOLKWAYSPSlO N$4 3236 
3113 YOUNG TUXEDO BRASR BAND-JailBogUilATLAN12?7N *3 _ i _,3237 



3225 JOHH SYLVESTER O«K(0rlgIndltnrflv«)-Clta7ln-HBui. 
Blu.a/CALIF.RAMBLERS-LotsOMamraa MSO 551 E $15 s " ou "* 
NEX T CATEGORY ARE 16" 33rpm PROGRAM TRANSCR IPTIONS 
Wt> AMERICAN CANCER SOCIETY(l?52) .KlbbarKoOheaillollT 
EdgarB«pgen,RayNobleO,DennisCayEts 52ol7 E# $5 * 

3227 AMERICAN HEARTFUND:LuolllaB»ll-DezlArnai,Adjilral 
RichardByrd,BennyGoadn»n,Eddl9CantapEtoGRC3470N- $7 
322B AMERICAN RED CROSS- JaokBennyShow ( '55)/Pt2 B# $6 
3223 ARMED FORCES RADIO-CountBASIE/LosBrown37j/80E#$4 
"-BURNS A ALLEN/pt 2 PROO 198 N $10 
"-MELODY HOUR(BUDDY CLARJC/pt2 " 280 S $4 
"-BASIN ST JAZZ_JJ4KAI/JahnSt«al"?/77 N $3,50 
" -TED HEATH/NEGRO COLLEGE CHOIRPROG/18/87N$3 
" -TED HEATH/tlEGRO COLLEGE CHOIR - " 1 '" ^15/BW$J 
" -TED HEATH/NEGRO COLLEGE CHOIR " B'Zo/BJNtJ 
" -JIMMY DURANTE,fai-t 2 ™ #22 £# $5 

" -CHARLEY UCCARTY/pt2 " #102 E- $41 



NEXT CATEGORY ARE RARE 7" 33PP"> COMPACT LPa 3240 

3l23~COUNT _ BASTE~OrHol3NaTlBoog7Ram&. CO P ROMO E$l,25 3 2 41 

3124 DAVE BRUBECK-DorrtWorryAboutU. CO PE 12 E# $1 3242 

3125 ERROLL GARNER-0kalhomeUaaiey/pt2 ABC-PARA365E|l.50 3243 
1126 BENNY COODMAN-ConveraatIorWlthAVAKIAN/Ll.za(ut.t) 3244 KEYSTONE-AlCLAUSERCoa-baya/OrtiliRua, 

.... ..,.,,-- i lB ted aa TestPpesslnga CO E# $15 



npyRENE "^TfiBO/illlJ 
" -STUART HAMBLIN/SI BENTNER " #66B/7N$3 

" - STAN KENTON/SAM HINTON 
" -RED NICHOLS/KalthWILLIAMS 



(V.. 2) 
(V..4) 
(V..5) 
(Vo.3) 



FOLKg FPS51 If 2.50 
FOLKW FP653 N 2.50 
FOLKW FP654 H 2.50 
FOLK* FP65S N 2.50 



"ibava titlii' llited aa TestPpesslnga CO EC ?1> 3245 

3127 BENNT GO JULIAN 0-Wol«rlna/UroRlt. CO PE10 E$1.25 3246 

3128 H/JiRY JAMES -StomplnAtSavoy/pt 2 CO PE 93r£1.25 3247 
NEXT CATEGORY 45RPUS 50i^ Diln bid unlesaOtherLlstnd 3 248 
1l23 _ BELM0NTS" - HowAbout M./CoaaOnAngalSABIHA5 n 5 N-75^ 324J 
3130 
3131 BLUE BELLE5- 



#451/2E#$5 
#635/4N $4 

1" #35/6 w $3 

-BOB GREOORY CACTUS C0WB0YS/pt2 " #75/6 N $3 

-KING NABAHI IalandLopds/EllasBraeaklnl2/llE#Vil3 
-PAKALANA 4HlsBeaohflaya/Rainbair3 52/51 IflJ 

"-AL TERRY BUCKAROOS/KERB JEFFREY 1J/20 N$3 

" AL TERRY BUCKAROOS/Pt 2 29/30 N$J 



LetsCallltADay/UoPalmportan "517 N 75< 3250 LANGWORTH-LANCMRTH HILLBILLIES (PappyZ.bEJpatEltan 

i- Billy Twlst/SoldMyHaartNEWTQ'WNjOOOBr /LANOTORTH MIX OUATET (Saorej) PORG#257/8 E $1( 

ARLEN 735 E 3251 KARCH«fDIMES(l?56)!ltlngC.la,BB»la,Et(lr < ?260/lS r M 

LANA 119 K *1.50 3252 " -(1353)PatBoona,LanaHopn.,SajiinyKayeEt«9r2023l)r$5 



2869 WILLIAM BURROUGHS-CallMaBurroughi (OanTLabal) N $3 

2.7* COUNTRY NEGRO JAMSESSIONtButihSageEtorOLKLYR^lllN^^^ |gSlc' DOw'HmtChMEdSmltej 251a ^0Lgg" FA2631N$5 

2.71 JOHN CAGE^l.iSitJEl.atPonloKuai. FOLKW FT3704 N** 3ooo tpjsjc FRDU S0 UTO(V..l) (RAMSEY) F0LKWTp65O.(J-2.58 

»72 ERSKINE CALDWELUAnInfopmalHou rWESTMIK5TEa 721N $10 3DQl 

2(73 TERRY CALLIER-NewFalkSouni PRES 73«3 N$1.50 3002 

2*74 (RUN CAMPBELLM)lnkJ01MSOH-PrBf.3aar3 E'JPHOIiIC 1201N2.gO, nn . ) 

2(75 TOPICAL BLUE3,DEATH PREZ KENNEDY TESTMEWT 01N$2.50 3aM 

2.7* ALLEN CASE -Th. D.puty Stag. CO CL1406N$1.50 j m „ „ ., ( vo>10) „ roL|w pA2S5)hJ ^ gg Bys^slB^tOut/A'stronuaia 

2.77 JOHNNY CASH-OplangaBloaaomSp.atal CO CLZjOJN.l.JU J0Qt u USIC 0F KD ONESIA Ethnl oFOLKWAYS FC4537 N $2.25 Jim CA n ILLA cS-HeyB.bERob/01.rU 

2(7« " - Ore atast Hits CO CL2678 NU!)0 3007 NATURAL CHILDBIRTH(Bli-thOfABaby)-n:STMINSTiUfl39WI$3 Lii riWRIS -IndlanGlrl/MoonOutTonlteOLDTOWN1094V# 3253 NAVY DEPT; JACK BENWT/pt 2 PROG #94 E- $5 

I87J CAT IRON-.inglBlu.aAHjrm. rflLWAYS_FA23a3JiS2.>0 3oQ3 NEQRQ BLUESAH0LLZRS(UarshStaapnaLIB.C0NO AFS5JB$5 \d<- CH ANNELLS Clos.rUR/Sad Sang LANA122 Nl.50 3254 STAR_4_EF__E;DICK HAYUES/DonSHIRLEYPR00#139/4flM$4 

2..0 Claa a loalMusioOf IRAN -DutgahSy atoms " PK 8B3U' *2 3009 NEGRO CHURCH MUSIC {AlanLasiax} AfLANTJsTt.' $4 iJ3 cHANTAYS Plp.lln./MoT. It DOT 45-145 N 3255 " -MAXINE SULLIVAN/FourLADS "" "" 133/4N $4 

2881 CLARENCE CLAYAWILLIAM SCOTT-BLUES RLUESVI^lOoSNZ.SOioio NEGRO PRISON SONGS " " TRADITIONtlpl020N$4 71S7 CHANTELS-W.llIT.ldYau/Still CARLTON 564 N$l. 50 3256 SESAC : ANDY SAHELLA IMP HAWAIAMS " H103/4N$3 

2882 AL JAZZBO COLLIHS-S^lru3lnAt0p.pa(AllSt^)EVREST5O?7E^ 30u y^ 5TRANGERS-DannyKalb-Chart.raPHES14027N$2 i\% CHIUSS Ois.InAKhlla/Sumn.PNlt. TAG 444 V)r $1 3257 SISTER KEHNY (1?52)STAH KENT0N/RayANTH0NY#5/« E »} 
28*3 FLETCHER HENDERSON ConnlilrmOrk ACEofHEAJ lT AH41N$2 — .* ... -...- -.„..,.. .. 
2SM ABE LINKHORN-Satlrer- " 
2**5 RALPH WALDO EMERSON 
2886 ELI1ABETH COTTON-Nei 

'2B»7 COUNTRY BLUE. CLASSICS 
2." " " " _ ..™ L "? . ._"„.. ",„„L,-L 2 3017 0RAtJGE,BL0S3OM.JUGJ5[Chart.PS,Kunrtadl,D 3 T.v'ap._,,.. «lf mIuL^IriSMf>&lli(tM MtTWJ 



' V0L " 2 iZl: 3 n l7 ORANGE BLOSSOM JUG 5 (Chart ars.Kunatadt.D3T.Vap. , i.A nMli a sti.kShirtCpulalnB 

' . ...... . *. .... .1 nnPftP)/ HI 1C 



2(90 REV GARY DAVIS-ALittleMar.Falth BLUlWlL 1032NE?'$3 3018 ORIO CRAKE RIVER JA/ZBAND 7JREC0RDS LEU12/7 N $3 
2.91 " » -Say No T.ThaBaTil BLUESV1L 104?N $3 3013 MOISHE OYSHER-AJARRY GRAT-K61Nldre R0ZANHA K $2.50 

2.J2 POLLYANA(OrigCaat)HayleyMllla^«nJouDJ___ ST190SN$2 3020 MATS PAULS EN -SongsiHoateP3 c 'f JoaHlll SONE T»lp20H$3 
2BJ3 SEARCHofCASTAWAYSCChevaltarjOeSandors " ST3 ?lfiNEf*$ 2 3021 PHONO CYLINDERS (Vol.1) FOLKltAY FS3T16 N-2.50 



2.94 JOHNNY DODDS(LuvAustl.n,Blytho,CobbEtoRrV RLP12104N$4 3 022 » " (Vol.2) 

2.J5 EDWARD DORN PaadsFr.m 'ThaN.AtlantloTu7bTne STREAM1 201N2 3023 BILLY DEDE PIERCE 
2.X K C.DOOGLAS-Big R.wSBluaa BLUESV 1050 N$3 3024 PIANO RuLL (TrobarTlohenol 

28J7 K^O. DOUGLAS- K.C.'a Bluas BLUESV 1023 N $3 3025 BILLY 4 DEDE PIERCE 



3146 " -Cne Vllth Wlnd/LatsMakeLuv COED576 N1.25 

3147 MyDaaristOna/,lhyB»lrtBallevaMe C0ED564 N1.25 

3148 EARLS-Ren.emberThan/Let»adl0LDTO'.™il30N1.25 

3149 ETERNALS-RoonRolChaCha/RookJungHOLLYWD68/3N1.25 

3150 FIVE SATiNS-JonaaGirl/StillNlta LANAlOfiN 1.50 

3151 FLAMINGOS -CearYou/ForAllWoKno- END 1HW1.50 

3152 GESTURES-ItSeamsTaMe/RunRuiiRull S0UA14l7^N 



3263 " -DON ELLIOT, JERRY MULLIGAN,MaDERN JAZZ I 

and TEDDY WILSON Combos/CONNIE BOSWELL 525/6 N *5 

3264 "-DOROTHY LAM0UR&LesTR3.1AYNE/KayARMEN 73/4E#$5 
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The Edison Recordings of Ernest V. Stone-nan 

Comp. by Raymond R. Wile (page 5) 
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DISTRIBUTED BY 



45 R. P. M. 
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RECORDS 



KING RECORDS, INC., CINCINNATI 7, OHIO distrirutohs 



FOLKWAY FS3B87 N-2.50 
RIV RLP370N $3.50 
IP) RBF 7 N $2.50 

BLUESV 1023 N \i 3025 BILLY A DEDE PIERCE RIV~R*LP 394 N $3.50 2*2 ""' "T™" ZL~Z'J^i^ft*.tt DE 1O9«N1.50 

2.,. ROBERT DUNCAN -L.ttaPS' STREAM P1206N $1.50 3 0I« EZIO PINZA-MozaPtOp.ratloAlrsCO (Odyay) 3 2l60335N$2 »» «_ » ^_T^J flBaW BALLAD^OnI 

2.33 "HANGING ENGLISH LANGUA0E(Tr^l,tion,)FOLKWf Jl^fJ POPE PIUS XII-R«.rd.dI n V.tl C ^350C__rll41..*2 %* **£ j2*™^l^.vS^^™»«UN*l™*.50 

2J00 CHAMP JACK DUPREE-Inop.dlbl. J.D. S0NET-SNfP6l4N*3 3028 EZRA POUND ReadHlsFoetry CAEDMON TC11M H53 »§ ipsfms No*ThatUPG.n./ILaff.d CYCLONE5011E-$2 

2?W BLINB SNOOKS EAQLIN-ThataAllRlt. BLUgV 1046 N$3 3 02 ? " "(V.lu.. 2) I TCU 5 5 N$3 .^S'T^^XbX .™LEY225E-$2 

2M2 " ■ -NCTOrt.aMStro.tSins.p F0LKrFA2476N$3 3030 PRISON WBRKSONOSAtANGOLA LA.FOLKLORE SOC LFS5E#$3 3157 -™> "*£™ °*° y WINLEY242E $2 

2y»3 DUKE £LLINGTON-Th.Baglnnl nfi (192£-a) DE DL?224N$2.5O3031 DODO UUATECBUAH-S. rt.eManBtuea BLUESV10o 5 N$3 ^J' l^££sh« .^P.ublmak.r/LltBlt IMP5B73 R 1.50 

2304 » andFLETCH HENI>ERS0»-BlrthBlgBa«*Jaj_IVrlpl2129N$5 3032 YANK RACKELL,Bl g Joe,Este 3 ,BIoomf Uld DELMARKfo oN$3 3J-5? J^f™^' S Tr * ublmak ' 
2J05 
2*46 



» MdFLETCH HEHDERSOH-BlrthBlgBandJazRIVrlplZipN^ 3 032 YANK RACHELL,BlgJoe,Eate 3 .Gloomf l.M DELMARK foSH$3 ^f ,™, r^TunOS H OW CouldU^anR.Jone«OLDIESl67N $1 
SLEEPY JOHN ESTES-RaggedADlrtyTaoDEULARK BL60»N$2.50 3 033 DO^.EHTARY HI STORY.f BROADCAST tol 35 C«EKWfl71N$3 ■ .£«? ^^™ ^L^^JchBB_MET 2 N $2 
n .Bp.wn.Tlll.Blua. ~" DU13«$2.50 3034 RACTlME-D»il W . n t»ry l»33-1323)P lLTOON? l3T5aWt4 |"i "H'^fiLlk.ItLlk.Thl^FlnaTAMLA^ N 
., i^i* o j. hit onmwrJ tin 5nU aiTUHnMP=.cp nnncr n4.i,..ir_..p 1 nn ..■ ./..t «»= . 3162 HIRACLES-lLtKalXLlKainani/jiir ""'""" i __' 



1SB7 EUREKA BRASS BAND-NeTOrlaansParada PAX JOOLHEJl' $10 3035 RATHBONEasSCROOGE-DlokenXmasCaral CO UL40S1N$3 



2901 JOHN FAKIY-TraflsfigratlariBllndJ.aD.Tt&IVBOAT 1N$3 303^ OTIS REDDD)G-Otl. Blua V0Lf~412 N $1.50 

2S09 FIELD TRIP-ENOLAND(Coll»otdByJesjlftlt:hleFOLKj;fwB871N2 3037 JARED REED reads STEPHEN CRANE F£LKWflJ745 N$2 
2910 BENNY FIELDS A BLOSSOM SEELEY MER aSoHAtf!) 5 3033 RELIGIOUS MUSIC OF INDIA -EthnlcFOLKW P431N $2.50 ^?2 : n r;aNE i Y7uNe7eTLuvire/Book0fluvARG05290N $2 

_. -.-, -..ham. H--.U.H ■- nn I*I1 C£iN*.9 ^.mo fVDTI DTT^lJlQfl D I- k 1 * ...IV~-*11 _- Jtfm ^inim.J^q 31o6 MONO J N-i»-IO Ulie VOrUUVM E/ duw^u. 1J "*^* ^ ., 



TAMLA 5<12 
TAMLA 54134 N 
3165 MONARCHS-lnMyYoungerDaya/PP.ttyUELBA101E>rE $2 



2)11 LESTER FLATTAEARL SCRUGoS-FogMtBanJa CO CL1564N$2 3033 CYRIL RITCHARD R.adaAUceWondlandRlv RLP1422E 5 '$3 
29.2 FOLK MUSIC USSR(2J)lse)Comp.H.nPyCowellFOLKW_FE4535N54 3040 RIVSIDE HISTORY CUSSIC JAZZ RIV 12-11JN $5 

2913 F0LM0NGSLoulalmaAraadlan.(0ster)LA.F0LK30CIETYE#$6 3041 JIM ROBINSON N.O.BAND RIV RLP36JN $5 

2914 ARETHA FRANfttW-ElaotryfylLA.F. CO CLl761E#E tl 3042 JEAWflE HOBEflTSOH-GreatFolk.ingerPRES13006N $2 
1 2915 ALAN FREED Mapi.ry LBl»(Gr«atR4BGpoups) END LP314N$. 3043 JIM ROBINSON N.Q.BAHDPlayBluesEt.MV RL?333N?5 

2J16 BLIND BOY FULLER' BLUES - CLASSIC 1LN*T.50 3044 THEODORE ROETHEKE raadaHlaC«nP.rtr yrOLKW y736N$2 



1 



3167 PARAG0HS-StlokVflthMeBaby/LetStartVn;NLEY220N $2 
316b P ASTELS-SoFapAway/DontKno ok ARG05314N |2 

3169 PUYMATES-Jo Ann/Cant St O pMeDra«mlnR0ULET4037«l 

3170 SAFAMS-In.age0fAGlpl/4StepLuv OLDHIT5007N$ 2 

3171 SHIRLEY 4 LEE-LatGoodTlmaRoll/K« P TOWICK5BlN$l 

3172 SIX TEENS-TeenAgePro-lae/Casual FLIP 315 N $1.25 

3173 STODENTS-ImSoYoung/EvrdyaOnTeokAR005386EE-$1.50 
- ImSa Youiuj/Evpydayorwe.k CHECKER 902V(rl.25 



2)17 JESSE FULLER -5anFrwclaooBayllu7rp"P.EST14Q06N$2 3045 SHORTY R0GERSSH1 a Giants (HarpyEdlson(ATLAIJ127oN$3 

2)1( LOWELL FULSON ARHOOLIE R20O3N$Z.25 3046 SojuplsrLoul.lanaFolltsongfOstor) L.F .S.1201 N $5 

2)1) GOLBEN AGE JUOTIME(Jopltatt.*usloR.llOTrlpl2110NiSr$5 3047 PETE SEEGER-Sl.apTlm.Song^StoriosFOLKWf ,7525S#»2 31?4 " ----- ~ -.. ■ • - . ... 14t 

MM BENNY GOODMAN-Car^.gi.HallV.1.2 CO ML053E $2.50 3048 » "-BLrds Baasts BirrfFi.h.s FOUW f,76lO£J?$2 3175 SUFARIS-Wlp.Out/Surf er Jo. ^i*^,^ 

M21 OREAT BLUE SINGER3(B.sale,Ta7,Chlppi.RJVrl P 121121N$5 3043 ALEC SCTARD -CreeplnBlu.s BLUESV 10 7 S;i $ 3 NEXT GROUP-RARE 45rpm EP ALBUMS InJACKETS m anyWIttl 

»«9 SHIRLEY GRIFFITH-SaturdayBluas BLUESV 1087N $3 3050 RAVI 5HANKAR4AllAbkapKahn.IndiiMuBloPRES107SN$2 &** iTner nat.»-U..tHav. 4 Tp«.okB ,* ■■«- 

2^23 S^RoTz JalzB-nd-HoOPayFoPBlxRlV-lLFUJ^N $4 3051 SHAKEY JAKE- G..d Ttaes BLUESV looi N$3 317< LDUIS BELLSON-A.a, nr irtlEt ^S^5)W 

")24 GUITAR SLIM-JELLYBELLY-Cap.lln^lARHOOLIE2005 H$2.253o52 SHAKEY JAKE-Mouth Harp Blues BLUESV 1027 N$3 3177 BIC BILL BROONZY "«• ,^L«fflil tl25 

2925 JACK ELLIOTT sln gB ^thri.S.ng20p.T07jOLKVff C 7501N*2 3053 J.D. SHORT A BlgJo.WlUl M ,s-Stavln 1 lhalnDELMAR609N$2 317. MILTON BROWNAHLlROWNIESNoa DE ED2221N $1.25 

2926 BUDDY GUY-ManATh«Bluas VANG"^SD7"3272N$2 3054 SIEGEL-SCHWALL BAND- VANG VRSJ235 N$1.50 3W DAVE BRUBECK qtat CO B2552 N $1 
2)27 " " -Thla Is BuddyGuy VANG VSD7?2?OF^$2 3055 ZUOT SIMS (BP0Okm.yep,Eto SEECO DLP1102E $2 3 1B0 LERDY CARR-TreasuresNegpaMuSloNo.lFONTANA17051N2 

■ 2J2( BENOT HALLBERG-KJELL BAEKELUND- SONET SNTF601N$? 



3056 BESSIE SMITH-r 

3057 ROBERT CURTIS SMITH -Bi 



JAZZ P ANA0HAMA1202E $5 
BLUESV l06 4 N $3 



31 81 NAT KING COLEwlthiielsonRiddle CAP EAP1-S13N-1.25 

3182 E'JDIE ODNDWiAllStaps-JamainAtC.ndonCO B1)6)N1.50 




John Call kida trumpeter!? Ben Selvin(p.lQ) 
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PITTSBURGH 
BLUES FESTIVAL 



AT CARNEGIE MUSIC HALL 



SATURDAY, FEBRUARY 20 - 8:00 p.m. 

featuring John Fahey, Roosevelt Sykes, 
Victoria Spivey 

SUNDAY, FEBRUARY 21 - 8:00 p.m. 

featuring Reverend Gary Davis, 
Mance Lipscomb and Fred McDowell 

^ Workshops Sunday 1 :30 p.m. Pitt Student Union 
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Special Diiut .Vmrnfrmcr 



Sugar Foot Stomp 

JOE OUVER and LOUIS ARMSTRONG 
EDITORS NOTE 

T>* .Bi. xiiiiaM ~ bi.ii. J J u» Chndnilci 



iMPOITAin': A t*M nWal .» adratd kt« 
fUyiMt Ikii Bubtr ii f*Ux. 

Arrarifed by 

DeuU Redmu uxl Elmer Scboebd 




I'VE HEARD THAT SONG BEFORE 

(continued) 
by 
Measrs Donald Metcalf , 
Walter Mitchell & 
John S. Lewis {page 8) 
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Crescent 
Records 



FURTHER CRESCENT RAMB LINGS,, 
(continued) 

by 
George S. Blacker 

(page 4) 




Just Re-Published!!! 

SSS&h BLUES 

,. :: , no. 3 

presents research 

a vehicle for exploring the vast field 
of contemporary blues recordings 

GOIN' TO CHICAGO 
ARISTOCRAT 

CHESS 0Mit^ 
CHIEF 
RHUMBOOGIE 

SULTAN 

MELODY LANE 

HYTONE 

SUNBEAM 

GLO TONE 

RUBY 

IMPORTANT NOTICE ! 

We are now going to re -publish Blues Research 9 

Order now - 50*zf 

ISSUE 9: Nashboro, Excello Naseo, Zil, Blues Reviews 
(Hansen), John Brim Disco, Label, Index of Issue 1 to 8, etc. 

REGARDING, BLUES RESEARCH: 

THIS PUBLICATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE' AND IS 
EDITED BY ANTHONY ROTANTE AND PAUL SHEATSLEY, AND IS A VEHICLE FOR 
EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RECORDINGS. IT HAS 
BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT DOCUMENT OF RESEARCH 
OF THE POST-WAR (1946) BLUES. IT IS PUBLISHED IRREGULARLY. THERE iS NO 
■ PRESENT SUBSCRIPTION SYSTEM TO BLUES RESEARCH. EACH ISSUE COST FIFTY 
CENTS EACH C 20 np ENGLAND). IT CAN BE ORDERED FROM RECORD RESEARCH, 
65 GRAND AVENUE, BROOKLYN, NEW YORK 11205 (OR 20np PER ISSUE CAN BE 
SENT TO OUR ENGLISH REP: DEREK COLLER, 6, THE CREST, SAWBRIDGEWORTH, 
HERTS, ENGLAND). FUTURE ISSUES OF BLUES RESEARCH ARE ANNOUNCED IN 
PARENT PUBLICATION, RECORD RESEARCH OR IN OTHER PRESS ORGANS 

THE 'PEAFCCT" MAGAZINE (our fuu* RR 5r/52) EDITED IY CAW. KENDZIOIA *. 
_ j. *r i • u_ l Introduction by Nrry MHywt 

Groorotr compendium -if popular music on phonograph 

records of rh« 20V «v«r published, complete with com- 
poser credits and many other Interesting features. 
A MUST for the musicologist, discographer, copy 
Tighter, record collector and most anybody interested In 
popular music research. JUST ONE DOLLAR ($1. 00), 
from Record Research, 65 Grand Avenue, Brooklyn, 



We have raised the price of 

BLUES RESEARCH to 50c each 

(20 np - English) on May 1, 1970. 

The following issues are still 

available: 

Issue 7: The Modern label 

Issue 8: More Modern, RPM, 

Meteor, Blues & Rhythm, Flair, 

Crown 78&LP, Kent 

Issue 10: Abco, Cobra, Artistic, 

Parrot, Blue Lake, United States, 

Chance, Sabre 

Issue 11 : Ace, Sun, Goldband 

and Bullet 

Issue 12: Coral 65000, Groove, 

and Okeh 6800 

Issue 13: Checker, Miracle, 

Sunrise 

Issue 14: Columbia 30000 and 

Mercury 8000 

Issue 15: Manor, Arco, Regis 

and J.O.B. 

Issue 16: Sittin In With, Jax, 

Harlem, Delta, Jade, Super Disc. 



RECORDS 
WANTED 




INTIRESTED IN BUYING 0UTRIOH1' 
WRITE WIRE OR PHuNE 
RECORD RESEARCH 



-•MORE FROM RECORD RESEARCH 

ILL AVAILABLE MOW - LIMITED tUPPLT 
PRICE INCLUDES POST AM 

METRONOME YEARBOOKS 

Rare out-of-print publications. Yearly 
documentaries of the Jazz scene with lotdr 
of magnificent photos, historic surveys and 
rticles by the tops in writers. Also a 
dLScocraphy of the year., literally a book 
- 1954 - 1955 - (U.00 EACH) 

— — ¥ 




HISTORIC LARGE 
SPECIAL ISSTJE 
RR 96/97 75* 
RED NICHOLS MEMORIAL ISSUE 

by Woody Backensto 

Great tribute to a Jazz giant 

Facts! Tfri mft" Interest'. 

Discographyl Rare Photon 1 . 




RECORD RESEARCH 

BACK ISSUES At 30£ each: 
WHAT'S AVAILABLE! 

37 38 40 42 47 50 53 54 55 % 5? &> 
6i 62 63 64 65 66 6s 6? 7o 71 72 73 
74 75 76 77 7« 7? »o 81 82 83 84 85 
86 87 88 99 90 91 92 93 9* 95 9» 99 
loo loi 102 103 104 105 106 107 108 
109 



Perfect issue 51/52 -- $1.00 
Red Nichols issue 96/97 -- 75^ 



RECORD RESEARCH 



RECORD RESEARCH, 65 Grand Avenue, Brooklyn New York 11205. pubhshec "bi-monthly 
U S SUBSCRIPTION — $3.00 for 12 issues or $1.50 for 6 issues; FOREIGN SUBSCRIPTION 
- $4 00 for 12 issues or $2.00 for 6 issues; GREAT BRITAIN167 npfor 12 issues 83? np for 
6 issues to representative, Derek Coller, 6, THE CREST, SAWBRIDGEWORTH HERTS. 
Id TORS - Bob fcSlton and Len Kunstadt; CONTRIBUTING STAFF - Walter C Allen 
Woody Backensto, John Baker, Paul Charosh, Sam Charters, Dick Du Page, Harold I Flakser, 
Barry Hansen, Sheldon Harris, Frank Kelly, Carl Kendziora, John McAndrew Mike Mont- 
gomery Anthony Rotante, Paul Sheatsley, Ernest Smith, Hat son Smith, Victoria Spivey 
John Steiner, James Vazoulas, Howard Waters, Ray Wile and Mike Zaccagnino RENEWAL. 
If a check appears in the renewal square your subscription has expired with this issue 
Please renew by remitting $3.00 ($4.00-foreign) for 12 issues or $1.50 ($2 00-foreign) for 
6 issues to Record Research. l67n P for 12 issues, 83jnp for 6 issues to Derek Coller 
CHANGE OF ADDRESS — Please notify us. We are not responsible for non-delivery of 
magazine unless we have a correct mailing address. Contents of RR are indexed in the 
monthly MUSIC INDEX (USA); quarterly MUSIC ARTICLE GUIDE (USA); perennial JAZZ 
CATALOGUE (UK). O 



If checked 

Renewal 

Is due 



$3.00 ($4.00— foreign) 
for 12 issues 

$1.50 ($2.00— foreign) 
for 6 Issues 




BOBHARING 

You no doubt have heard recordings by BOB HAR1NG AND 
HIS ORCHESTRA, He was the recording director at Cameo 
Record Corporation of New York from 1925 to 1928, at which 
time he moved to Brunswick in a similar position. 

I had a most delightful chat with him in New York City on 
July 17, 1963. During that visit he told me he used Red Nichols 
on a few DIXIE DAISIES dates, probably the early ones. He 
recalled that Red Nichols was too much in demand and com- 
manded above scale, and Haring only paid scale. Leo 

McConville was Haring 's main trumpet man he used Earl 

Oliver quite a bit also Tommy Gott and Bob Effros, on the 

DIXIE DAISIES dates. It must be realized, of course, that this 
was a house name also assigned to other groups occasionally. 

Others on these dates according to Haring were at times: 
Miff Mole and Chuck Campbell (tb), Tony Parent! (cl), Hank 

Stern (tuba), Schwartz, Arnold Brilhardt, sometimes 

Alfie Evans (saxes), Jules Tott (b), Chauncey Morehouse or Joe 
Green (dm), maybe Gene Fosdick on tenor. 

So how can we locate those "few DIXIE DAISIES" dates? 
°f all the Cameo records by that group I've heard, only the 
following rate as Red Nichols possibilities: 
PiXlEDAisiES 



Ca682 

Ca78l 
c a 834 

Of this ! 



Choo-Choo (1210 CO) - act. Sam Lanin (see Issue 12, 

p. 12) 
Headin' For Baltimore (1595 B2, 3) c. 8/25 
Paddlin' Madelin' Home (1689 A2) c. 11/25 



' group, the first one was recorded before 1925 which rules 
t ° Ut for this purpose. The second item is at least a good imi- 



— «.- ^Uljjuot-, A. LLC 3C;i^l_llIU LLCLLL ID CLL It- dOl CL frW*! LLLll 

a ° n °f Nichols and the very last phrase is most typical, but 
1 played this for Nichols and he said "no" to his 



presence. Nichols, however, definitely seems in evidence on 
the third tune listed — so that seems to be one Haring date 
that fits. 

The following are also worthy of consideration: 

BOB HARING AND HIS ORCHESTRA 

Ca 824 Roll 'Em Girls (1683 B2) c. 11/25 

Ca 892 Tie Me To Your Apron Strings Again (1844 A3) c. 3/26 
Ca 891 (1845) 

Ca 893 In The Spring (1846 Bl) 

Ca 969 School Day Sweethearts (2039 Bl) c. 7/26 

- also on Li 2556 by DALE'S DANCE ORCH. 

Of this group, the first tune is a bit corny and could be a Nichols 
imitation all the way, but the chance of his presence hasn't 
been ruled, out. The tunes recorded about March 1926 sound 
typical of a Nichols- styled group. On the last tune of the group, 
there are two trumpet solos; I'd say the first solo is positively 
Red Nichols. 

Is this the end of the list? 

Now the Photo: 
BAKER'S CHOCOLATE RADIO PROGRAM 1930-2 
The Boswell Sisters with BOB HARING'S ORCHESTRA 

Photo given to Steve Hester by Joe Tarto (1970) which had the 
personnel on back of picture. 

1 to r - kneeling George Steiner (vi), Eddie Lang (g) 

standing - Arnold Brilhart (sax), Frank Chase (sax) 
Frank Perriro (vi), unknown (vi), Teddy Lassoff, 
Harry Hamner, Joe Lindwurm, Harry Merker, 
Lloyd (Wa-Hoo) Turner, Vet Boswell, Joe Tarto (tuba), 
unknown, Connie Boswell, Izzy Faberman, Martha 
I Boswell, radio announcer, Bob Haring. 



CRESCENT RESEARCH Bee RR 102 & 106) 

from George Blacker Cheshire, Conn. 



9/27/70 

The Crescent pot seems to keep bubbling along, 

thanks to the contributions of other collectors. I'd like 
here to summarize what has come to light so far. 

To begin with, I have been advised of the existence 
of two other Crescent labels, both sold by the Crescent 
Talking Machine Company. One of these, given to me 
by Carl Kendziora when he found it in his junk pile, is 
a 10" sapphire- grooved record: 
146 A(5165A)--"Absent" 
(Metcalf) 
Tenor, orchestra accompaniment 



C 10011 A(S 65898-1)- "Ca Valeria Rusticana"- 

Intermezzo - Crescent Symph. Orch. 
B(S663ll-l)-"The Dream Waltz"- 

Crescent Concert Orch. 
C 10013 A (S 65681-1) - "Sphinx Waltz" 

B(S 65636-1) - "Kiss of Spring" - whistling 
solos by joe Belmont 
C 10019 A(S 66345-1) - "Hawaiian Hula Medley" -Pt. 1 
B(S 65930-1) - "Hawaiian Hula Medley"-Pt. 2- 
both by Louise and Ferera 
C 10021 A (C66453-1) - "Kilima Waltz" -Louise and 

Ferera 
C 10021 B( 969) - "Hawaiian Sunshine" - Sam Ash 
(Mx. mostly illegible) 
Note: TheA-side of the above is not the same as 
was advertised and previously listed. The adver- 
tised listing called for "La Paloma" by Louise and 
Ferera, which appeared on Pathe 20247. "Kilima 
Waltz", by these artists, appeared on Pathe 20257. 
A 12-inch Pathe version (35039) was recorded by 
the Queen Liliuokalani Hawaiian Orchestra. ) 



B(5165B)-- "God Be With You Till We Meet 
(Tomer) Again" 

Duet, Orchestra accompaniment 
The label is black with gold print. It bears the legend 
"Use only jewel point on this record", and under the 
brand name: "Jewel Point Record". Both of these are 
pretty clear indicators that the record is vertical. The 
four-digit numbers in parentheses above appear in the 
wax, and are almost surely the catalog numbers of 
Rex or Keen- O- Phone issues of this coupling. An 
oddity about this item is that side A does not contain 
the sacred selection called for on the label, but a ren- 
dition by Ada Jones of "Ain't You Coming Back, 
Virginia'" Fortunately, I was able to trace this side to 
Rex 5159 from a listing of Rex records in the possession 
of Milford Fargo of Fairport, N. Y. , who collects Ada 
Jones records (more of him below). I theorize that when 
the stampers were being set up for the press run of this 
batch of copies of Crescent 146, somebody misread 5159 
for 5165, which could easily happen, as the numbers 
would appear as mirror images, and "59" and "65" could 
easily be confused by somebody who was in a hurry 

The second tvpe of Crescent record is an 8-inch fine- o^^ 5 .- , ■- — 

otrapZe discs. I am again indebted to Milford Fargo of which he has a copy. Data below: 



C 10022 A (S65966-1) - "My Hawaiian Maid"- 
Henry Burr 
B(S 66344-1) - "Ua Like No a Like" - 
Louise & Ferera 
C 10043 A (S 65293-1) - "Honolulu by the Sea" - 
Campbell & Bun 
B(S 66024-1) - "And I Am All Alone" - 
Irving Gillette 
C 10049 A (S 66063-1) - "Indiana" - Sterling Trio 

B(S 66112-1) - "There's Egypt in Your Dreamy 
Eyes" - Henry Burr 

Let me say in conclusion that it would be very helpful if 
anyone owning the Pathe equivalents of these Crescent 
releases (see RR #106 for details on these) would check 
the master numbers. My thanks to the collectors who 
sent me all the above data. 

10/15/70 

I hope you won't think me a hairy nuisance or a 
space-grabber, but I have another small chunk of 




for data on the following specimen: 

2017 A- "Sing Me an Irish Song" -- Ada Jones 
B- "Jersey Shore" -- One Step -- Band 
Mr. Fargo advises me that he has the Ada Jones side 
also on Operaphone 1019, coupled with a different B- 
side ("Victory" - One Step - Band). There are no 
matrix numbers on these records, but he's sure that the 
Jones side is the same one on both releases. Mr. Bill 
Bryant of Portland, Me. , turned up another 8-inch 
Crescent. 

2026 A- "Then You'll Remember Me" - Gould, 
tenor, orch. ace. (Actually the singer 
is Charles Harrison, according to Bill's 
aural identification 
B- "Spring Song" — Orchestra 
I have been furnished with pencil rubbings of the labels 
of both of these 8-inch discs, and like the Rex- derived 
specimen described above, These records also bear 
specific instructions regarding proper playback. The 
letters of the brand name are arranged in a semi-circle 
around the label area, and the following legend is 
printed, a few words at a time, along with each letter: 
"Turn Sound Box to Extreme Left, Right Angle to Tone 
Arm. " The pictorial trade mark of a crescent moon 
and the corporate name, Crescent Talking Machine 
Company, New York, N. Y. , appear on both types. 

I cannot, of course, be absolutely certain of this, 
but I assume that the two types of Crescent records 
described above pre-date the blue- label, Pathe- 
derived Crescents that have been written up in previous 
issues of "RR". It may be that the Crescent people, 
having apparently established themselves as producers 
of vertical records, thought the printing of a warning 
to that effect on the labels of their third series of 
records would be unnecessary. It looks as if their 
confidence was unwarranted. 

Finally, Mr. Oliver Graham of Westerly, R. I. , 
has furnished me with master numbers for the following 
releases of the Pathe-derived Crescents: 

G 10008 A(S66163-l)-"Patriotic Medley; - Pt 1 
B (S66 164- 1)- "Patriotic Medley -Pt. \ 

both by Crescent Concert Orch 



10046 A (66416-1) - "Cheer Up, Liza" (Hubbell) 
B (66415-1) - "Melody Land" (Hubbell 
both from "Cheer Up" 

George Burnside, vocalist w. orch. ace. 

This is only the second instance I've had brought to my 
attention of a Crescent that did not cross-couple two 
different Pathe sides. The Pathe counterpart of this 
disc is 20232; the artist is Louis J. Winsch. 

1/12/71 

Len: 

Just obtained, by trade, a copy of Pathe 20026: 
"Shim-Me-Sha-Wabble", composed by Spencer 
Williams and played by the American Republic Band. 
The master number of this side is T 65732-1A. Aural 
comparison of this with the version issued on Schubert 
5127 reveals that they are identical, even though the 
Schubert bears what must be a false master number: 
4104A. In view of the proven Pathe derivation of some 
Crescent releases (cf. "RR" 102 and 106), it seems 
reasonably safe to assume that this Pathe master served 
as the source of one side of Crescent C10025. If anyone 
finds that record, I'd like to learn the master number -- 
VERY MUCH! ! (It's possible that the Schubert master 
was the same one as was originally prepared for issue by 
Crescent, disguised with a new, fake master number. ) 
Yours, G. B. 




5/10/27 

11692 ABC 

5/10/27 

11693 ABC 



2/5/71 

Subject of Crescent records: I have another discovery 
about them that deserves to be added to, and integrated 
into, previous correspondence on the subject. Mr. Oliver 
Graham of Westerly, R. I. recently loaned me about a 
dozen Crescent discs that I'd never seen before, so I was 
able to add several matrix numbers to my numerical 
listing, as published in RR 106. I also discovered another 
instance of a coupling that differed from that listed in 
the advertisement reproduced in RR 102. Crescent 
C10016 actually is as below: A(C 66 53 1-1) -"Liberty 
Loan March" (Sousa): Crescent Military Band/ " Volplane 
Waltzes" (Burnett): Crescent Concert Orch., mxij i\Ae.) 
A (continued on page 5) 



Exclusive for ftecord He search Magazine 

With pride we announce the forthcoming 
publication of another outstanding 
Anthony Rotante installment record list- 
ing compilation label discography complst 
with master numbers - that being the Kinj 
subsidiary - FEDERAL 12000 catalog seriei 
Tiis compilation will run from December 
1950 through the early 1960's 

If you will recall we had published in 
RR Rotante' s amazing KING 4000 seriea - 
more than 2200 listings. Unfortunately 
some of these installments are no longer 
available owing to the deletion of the 
specific RR issue. However we hope to 
put together all of these listings into 
one BLUES RESEARCH issue for future pub- 
lic atIoT~^~alon6~wit;h some other King 
oldie goodies. 

Since we're on the King kick we're als< 
thinking of publishing still another 
ace Rotante endeavor in RR or BR - tne 
King adjunct DELUXE . 

When we complete all these label list- 
ings we believe we will document the 
music scene - a virtual history of the 
period encompassing the mid 40s up to 
and through the mid 60s whether it be 
country blues to RfcB to Rockabilly to 
Rock & Roll to the pop Rock ballad - «J 
other derivative forms. The King compi» 
under the aegis of Syd Nathan .its let 
president .had the knack of capturing 
the sounds of the day - and perhaps 
are one of the most significant firms 
extant in this specific era of the 
history of our popular music. 

For the painstaking documentation 
we owe a debt of gratitude to the 
venerable erudite Anthony Rotante, 
dean and father figure of his school ^ 
diaoographical science with more *£ 
quarter-century of research and P u ^ 
discographies to his credit. He actual 
cast the first stone, set the dle » 
developed the pattern of research r° 

-Len Kunstao- 



THE EDISON RECORDINGS OF 

ERNEST V. STONEMAN 

A H SELECTIONS RECORDED IN THE EDISON 

N EW YORK STUDIO 

with Blue Ridge Mountaineers 

0/21/26 

11053 Takes Bad Companions Passed by Walsh. 

Iss. on 51788 (7/16/26) 

Dubbed onto cyl. mx. 16169 Iss. 52©l 

11054 Takes When The Work's All Done This Fall 

Passed by Walsh Iss. on 51788 (7/16/26) 
Dubbed onto cyl. mx. 16180 Iss. 5188 

11055 Takes Wreck of the C. & O. (or "George Alley") 

Hold-Walsh Iss. on 51823 (9/13/26) 
Dubbed onto cyl. mx. 16181 Iss. 5198 

11056 Takes Wi Id Bill Jones 

Hold-Walsh Iss. on 51869 (11/27/26) 
Dubbed onto cyl. mx. 16182 Iss. 5196 

11057 Takes John Henry 

Hold-Walsh Iss. on 51869 (11/27/26) 
Dubbed onto cyl. master 16176 Issue #5194 
6/22/26 

11058 Takes Wreck (Sinking) of the Titanic 

Hold-Walsh Iss. on 51823 (9/13/26) 
Dubbed onto cyl. mx. 16178 Iss. 5200 

11059 Takes Watermelon Hanging on the Vine 
Hold - Walsh Iss. on 51864 (11/6/26) 
Dubbed onto cyl. mx. 16183 Iss. 5191 

11060 Takes The Old Hickory Cane 
Hold-Walsh Iss. on 51864 (11/6/26) 
Dubbed onto cyl. Iss. 5241 
(Note; 11061 and 11062 not Stoneman) 

6/23/26 

11063 Takes My Little German Home Across the Sea 
Hold Walsh Iss. on 51090 (1/7/27-3/12/29) 
No cylinder issue. 

11064 Takes Bury me beneath the weaping willow tree 
Hold-Walsh Iss. on 51909 (1/7/27-3/12/29) 
issued on cyl. mx. 16184 Issue #5187 



With the DIXIE MOUNTAINEERS 

1/24/27 

11460 Takes The bright Sherman Valley 

Passed - Walsh Iss. on 51951 (3/8/27) 
Dubbed onto cyl. lss - 53 ? 3 

11461 Takes Once 1 Had A Fortune 

Passed Walsh Iss. on 51935 (3/25/27) 

Dubbed onto cyl. Iss - 5357 



all of us to follow. 



1/24/27 
11462 Takes 



1/25/27 
11463 Takes 



1/25/27 
11464 Takes 



11465 Takes 

1/28/27 

11481 Takes 

11482 Takes 



1/29/27 
n 483 Takes 



1/29/27 
U484 



5/10/27 
Ufltt ABC 



5/10/27 
11691 ABC 



Pass Around the Bottle (Assisted by 
Hold. Mrs. Stoneman) 



The Fatal Wedding 

52026 6/3/27-3/12/29 

Dubbed onto cyl. 5355 
Remaining sides are electrically recorded. 
9/12/27 

Little Black Mustache - Rejected by Walsh 



11882 ABC 
9/12/27 

11883 ABC 
9/12/27 

11884 ABC 
9/12/27 

11885 ABC 
9/13/27 

11886 ABC 

9/13/27 

11887 ABC 

1928 SERIES 
4/24/28 
18433 ABC 



Puttin' On The Style - Rej. by Walsh 

All Go Hungry Hash House - Rej. by Walsh 

Sally Goodwin - Rej. by Walsh 

When The Redeemed Are Gathering In - 
Rej. by Walsh 

He Was Nailed To The Cross For Me - Rej. 



11/21/28 
18885 ABC 
N580 A&B 
11/21/28 
188g6 ABC 



N581 A&B 
11/22/28 

18887 ABC 
N582 A&B 
11/22/28 

18888 ABC 
N583 A&B 



Remember The Poor Tramp Has To Live - Rej. 
Ditto A O K 

The Prisoner's Lament 

52461 12/10/28 approved 

Dubbed onto cyl. 5673 

Ditto A&B OK 

Midnight on the Stormy Deep - Rej. 

Ditto A&B App. 



The Pretty Mohea (The Indian Maid) Rej. 
Ditto A O K 

18890-18891 Not by Stoneman 
11/22/28 

18891 ABC I Remember Calvary 

52479 

Dubbed onto cyl. 5676 
N586 A&B Ditto AOK Sched. for 20004 

■ (to have been released 10/29/29) 
11/22/28 

18892 ABC 



N210 AB 
4/24/28 
18434 ABC 



He Was Nailed To The Cross For Me. Passed. N587 

52290 5/14/28 - 

Dubbed onto cyl mx. 16446 Issue 5536 

Ditto 



When The Redeemed Are Gathered In 

52290 5/14/28 
Dubbed onto cyl. mx 16447 Issue 5527 
N211 A&B Ditto 
4/24/28 
18435 ABC All Go Hungry Hash House 

52350 8/18/28 

Dubbed onto cyl. mx 16448 Issue 5528 

Ditto 

There'll Come A Time 
52369 9/11/28 
Ditto 



He Is Coming After Me 

52479 

Ditto A OK Sched for 20004 

(to have been released 10/29/29) 
THE RAIL SPUTTERS 
11/22/28 

18893 ABC West Virginia Highway (Breakdown) - Rej. 
N588 A&B Ditto A Rej. "Chinese records are no worse 

than this" ; B OK 



11/22/28 
18894 ABC 
N589 A&B 



Watchman Ring The Bell - Rej. 
Ditto A Rej "in H&D terrible" 



B'OK 



N212 A&B 
4/24/28 

18436 ABC 

N 213 A&B 

4/24/28 

18437 ABC 



N 214 A&B 

4/24/28 
18438 ABC 



N215 A&B 
4/25/28 
18440 ABC 



N217 A&B 
4/25/28 
18441 ABC 



Long Tared Mule 

Passed by Walsh Issued on 52056 ( ) 

Dubbed onto cylinder I ss - 5342 

Hop Light Ladies 

Passed - Walsh Issued on 52056 ( ) 

Dubbed onto cyl. r **' * *** 

Two Little Orphans - Our Mamma's In Heaven 

Passed Walsh Iss. on 51935 (3/25/27) 

Dubbed onto cyl. mx. 16294 Issue 5338 

Kitty Wells 

Passed Walsh Iss. on 51994 

Dubbed onto cyl. mx. 16295 Issue 5341 

Hand Me Down My Walking Cane 

Passed Walsh Iss. on 51938 (2/16/27) 

Dubbed onto cyl. mx 16253 Iss. 5297 

Tell Mother I Will Meet Her 

Passed Walsh Iss. on 51938 (2/16/27) 

Dubbed onto cyl. mx. 16326 Iss. 5382 

We Courted In The Rain (SOLO) 

Passed Walsh Iss. on 51994 (4/28/27) 
Dubbed onto cyl. mx. 16268 Iss. 5308 



N218 A&B 
4/25/28 
18442 ABC 



N219 A&B 
4/25/28 
18443 ABC 



Sally Goodwin 

52350 8/18/28 

Dubbed onto cyl. mx 16449 

Ditto 



Careless Love 

52386 10/18/28 

Dubbed onto cyl. mx - 16450 

Ditto 

The Eastbound Train 
52299 6/14/28 
Dubbed onto cyl. 
Ditto 

The Unlucky Road to Washington 

52299 6/14/28 - 

Dubbed onto cyl. mx 16470 

Ditto 

The Old Maid and The Burglar 
52369 9/11/28 
Dubbed onto cyl. mx 16451 
Ditto A&B Rej. 

Down on the Banks of the Ohio 
52312 7/16/28 
Ditto Rej. 



Issue 5529 
AOK 



Issue 5530 



Issue 5548 



Issue 5545 



Issue 5531 



N220 A&B 
4/25/28 

18444 A, B, C We Parted by the Riverside 

" 52312 7/16/28 

Dubbed onto cyl. 5635 
N221 A&B ditto Rej. 
4/25/28 

18445 A, B, C It's Sinful to Flirt 

52386 10/18/28 - 
Dubbed onto cyl. 5547 
Ditto 



The Town Bully 

Passed i Iss. on 51951 

Dubbed onto cyl. mx. Issue 5314 

Fate of Talmadge Osborne 

52026 6/3/27 - 3/12/29 

Dubbed onto cyl. mx 16318 Issue 5369 

The Orphan Girl 

52077 8/18/27-3/12/29 

Dubbed onto cyl. mx 16319 Issue 5367 



N222 A&B 
11/21/28 

18881 ABC 

N576 A&B 
11/21/28 

18882 ABC 

N577 A&B 
11/21/28 

18883 ABC 

N578 A&B 
11/21/28 

18884 ABC 
N579 A&B 



Goodbye Dear Old Stepstone 

52489 1/30/29 

Ditto 



Fallen by the Wayside 
52461 12/10/28 
Ditto 

All I've Got's Gone 

52489 1/30/29 
Ditto 



Q Affx- 



A OK 



AOK 



AOK 



My Mother and My Sweetheart - Rej. 

Ditto AOK 



CRESCENT RESEARCH ( continued from page 4) 

S 65963-1). The A and B-sides may have come trom 
Pathe 20273 by the American Republic Band and Pathe 

20041 by the Pathe Dance Orch. , respectively 

Re Crescent C10019: all bets are off regarding the 
possible derivation of the sides. Either Pathe 20102 or 
20216 could have been used, but only for. one of the 
two sides, since the medleys contained on those sides 
used the same three songs, and the two sides of 
Crescent 10019 are markedly different, as are the mxs: 
A(S 65930-l)/B(S 66345-1). Can anyone relate these 
mxs. to any known Pathe release? 
AMERICAN" RESEARCH" from George Blacker 

Some months ago, while thumbing through Rust, I 
was struck by the similarity of the catalog numbers of 
three Odeon sides (recorded in New York ca. 1907, 
listed on page 496) to the catalog numbers that appear 
on the 10| inch blue "American" records sold here in 
the States - - you know, the ones with the picture of an 
Indian listening to a phonograph on the label. Just 
recently, I found a whole batch of those "Americans" 
in a tag sale, and among them was a double-faced disc, 
one side of which was apparently a session- mate to the 
Odeon sides: 

030811--"Navajo"--Vess L. Ossman, banjo solo 

w, pno, ace. 

The Odeon sides were 030810 ("St. Louis Rag"), 
030814 ("Any Rags") and 030815 ("Dixie Girl"). I 
would guess that 030812 and 030813 must have been 
cut at the same session, but that they have either failed 
to come to light, or were not ragtime selections. 
"Navajo" is not a rag. I would further theorize that the 
master number 5372 assigned to "St. Louis Tickle" in 
that block of titles (issued on Leader 200 and Pelican 
P-18) is not the true master. That would more probably 
be a 6- digit affair that would be related to the other 
American/ Odeon masters. 

In auditioning these American discs, I noticed that a 
few of them included a label identification in the 
announcements, while many others did not; indeed, 
some only announced the title of the selection, omitting 
even the artist's credit. Could it be that these were so 
announced with the idea in mind that they might be 
issued on other labels? Is it also possible that some of 
those Odeon sides of Ossman's include the "American" 
label identification in their announcements? This is 
done on "Navajo". Would anyone owning those sides, 
either on Odeon or American, audition them and advise 

me of the results? I'm curious Does anyone have 

an "American" catalog? 

Regarding Fred Waring and Buddy Clark*. 

33 HAS A PIKE FRED WRING STORY -AND YICTOH " 
DISCOGRAPHY OK THE WAY. LEADING WARING-EXPERT 
BOB GOTTLIEB OF WACO TEXAS HAS MADE THIS WORK 
POSSIBLE. BOB ALSO INFORMS US THAT HE AND 
SOME FELLOW FANS AND RESEARCHERS- HAVE BEGUN 
A BUDSY CLARK CLUB. BOB REPORTS "THAT HE HAVE 
OBTAINED A WEALTH OF MATERIAL AND I'M NOT 
SURPRISED THAT BUDDY CLARK REMAINS IN THE 
HEARTS OF SO MANY OP HIS FANS" FOR FURTHER 
INFORMATION ABOUT THE FAN CLUB MAY WE SUGGEST 
THAT YOU WRITE TO BOB AT HIS ADDRESS, 2008 DUTTON 
AVENUE, WACO TEXAS 76706 



behind 



the cobwebs 



CARL KUIEZIORA 




Plaza 5000 series: We again continue to list numbers in this 
series, giving masters, tune titles, artist credits and the label 
and catalog numbers from which the data were obtained. We 
are asking YOU to fill in out blanks, if you can! See the intro- 
duction of this series in the July 1961 issue (#36) for details. See 
most of the subsequent columns for the listings. 

(CONTINUED FROM ISSUE 103) 

-Radio Rod -§* JUJ 

-Radio Red -g» gg 

-San Lanln's Dance Orchestra -Ba 19bi 
-Jam Lanln's Dance Orchestra -Ba 1961 
Ham Lanln's Dance Orchestra -Ba la&y 




-Larry Holton 



-Or 938 



-Ba 1970 
-Ba 1967 
-Ba 1965 
-Do 0178 
-Do 0178 



7151-Aln't She Sweet t 

7152-Down Kentucky Way 

7153-Slde By Side 

7154-Hello Cutie , . 

7155-Red Lips - Kiss My Blues Away 

7156- 

7157- 

7158-What A Fool I Waa Loving You 

7159- 

JiR?Irb t Little Something -Fred Rich's Dance Orchestra 

7164-What A Friend We Have In Mother -Arthur Fields 

7165-M-o-t-h-e-r(A Word That Means The World To Me)-Arthur Fields 

7166- 

7167- 

7168-Pick A Rosa In Picardy 

7169-Where The Wild Wild Flowers Grow 

7170-You're The One For Me 

7171- 

7172-The More We Are Together 

7173-1 ? m In Love Again 

7174-Some times I'm Happy 

7175-Rosy Cheeks 

7176-Put Your Arms Where They Belong 

7177-Fifty Million Frenchmen Can't Be Wrong 

7178-Ohl Lizzie (A Lover's Lament) 

7179-Silver Moon 

7180- 

7181-Bells Of Hawaii 

^^ou^indil^numbering of Pathe m* 10w5)^.£^*M«~Bia 

Zltt*Rv, D « a «>i^ Tn m™* - Part 1 -Adrian Schubert's Concert 

7188- 

719oIsiow River (A renumbering of Pathe mx I0745l)-Mis 3 ouri Jazz Band 

719l5ar Away Bells (Renumbered Pathe mx 107444 -Imperial Dance Orchestra 

7192-The Doll Dance (Renumbered Pathe mx 107457) -Imperial Dance Orchestra 

7193- 

7194- 

7195- 

7196- 

7197- 

-Smperial Dance Orchestra -Ba 1961 



-Imperial Dance Orchestra 
-Imperial Dance Orchestra 
-Imperial Dance Orchestra 

-Billy Jones And Ernest Hare 
-The Six Hottentots 
-Ihe Six Hottentots 
-The Six Hottentots 
-Alrian Schubert's Salon Or, 
-Jerry Macey And Hi a Gang 
-Jerry Macey And His Gang 
-Adrian Schubert's Salon Or. 

-Frank Ferera's Hawaii ans 
-Adrian Schubert's Salon Or. 



-Ba 1959 
-Ba 1962 
-Ba 1967 

-Re 8299 
-Ba 1964 
-Ba 6008 
-Ba 1962 
-Ba 1960 
-Ba 1963 
-Ba 1963 
-Ba 1970 

-Ba 2152 
-Ba 1966 
-Ba 1964 

.-Ba 2153 

.-Ba 2153 

-Ba 2i56 



-Ba 1982 
-Do 3958 
-Ba 1981 



-Imperial Dance Orchestra 
-Imperial Dance Orchestra 
-Irving Kaufman 



-tfred Rich's Dance Orchestra 

-Vernon Dalhart 

-Frank Evans 

-Newport Society Orchestra 



7199-At 3undown( Renumbered Pathe mx 107512) 

7200- t 

7201-12th Street Rag (Renumber*! 107492) 

7202-Forgive Me(Renumbered Campo mx E 2657) 

7203-0h Constantinel 

7204- 

7205- 

72©6- 

7207- 

7208-1 Always Knew I'd Find You 

7209-The Mississippi Flood 

7210-The Engineer's Dream 

7211-0ld Timer* s Waltzes - Part 2 

(7211 is a renumbering of Pathe mx 107461 & 7212 of 107463) 
7212-Old Timer's Waltzes - Part 1 -Newport Society Orchestra 

7213— 

7214-Side By Side -Irving Kaufman 

7215-Whero The Wild, Wild Flowers Grow -Irving Kaufman 

7216- All I Want Is You (Renumbering of Compo mx E 2659) -Imperial Dance Or. 

7218-Aloha Oe (Farewell To Thee) 
7 219-One-Two-Three-Four 
7220- 
7221-Golden Heart 

7223- 

7223-Pass Around The Bottle 

7224- 

7225-Bully Of The Town 

7 226- Just The Same 

7227-Sweet Marie 

7228-In A Shady Nook By A Babbling Brook 

7229-Rus3ian Lullaby 

7230-That Little Red House On The Hill 



-Do 3998 
-Ba 1979 
-Ba 6015 



-South Sea Islanders 
-South Sea Islanders 



-Do 3955 
-Ba 1990 
-Or 912 
-Ba 2160 

-Ba 2160 

-Ba 1989 
,-Ba 1989 
-Ba 1979 

-Ba 2155 
-Ba 2155 



-Roy Collins' Dance Orch. -Je 5025 



^Ernest Stoneman 

-Ernest Stoneman 
-Imperial Dance Orchestra 
-Hollywood Dance Orchestra 
-Hollywood Dance Orchestra 
-Charles Harrison 
-Charles Harrison 



-&e 8346 

-Pe 12358 
-Re 8313 
-Ba 1978 
-Ba 1983 
-Ba 1991 
-Ba 1991 



(TO BE CONTINUED) 



One of the pleasant surprises in the 
early months of 1971 was the second edition 
of the University Of Pittsburgh Blues 
Festival which was held Saturday and Sunday 
eves (Feb 20-21, 1971) with a Sunday work- 
shop in the afternoon. The stars were 
Roosevelt Sykes, Victoria Spivey, Larry 
Johnson, John Fahey, Rev. Gary Davis, Manca 
Lipscomb and Fred McDowell. 

With a minimim of national publicity and 
a maximum of hard work and concentration 
on the local scene by staff coordinators 
including Sam Liberto, Candy Conklin, and 
Jacqueline Mullins - the Pitt Student Union 
under the auspices of their COTA produced 
a vary successful event both artistically 
and attendance-wise. Their Carnegie Music 
Hall was near a capacity house. The per- 
formers were filmed for blues posterity and 
possible Educational -TV showings. 

For a mandatory $4 tab I no split admis- 
sions) - the fan got himself a whole lot of 
Blues - 2 eves full and a fascinating in- 
formal Blues workshop where he could talk 
and even mingle and jam with hi3 favorite 
Blues star. Two illuminating bright lights 
among the young Jammers were guitarist 
Lindsley Love ( he* s record collector- 
researcher Wm. C. Love's son) and a 
red hot barrelhouse blues pianist, 
Gordon Chan. Sykes beamed with admira- 
tion upon listening to the youngster. 

The Pitt show picked their stars with 
care. There was blues-vocalist Larry 
Johnson who's only in his early 30s - and 
one of the few blacks who is carrying on 
grand tradition of the elders. There were 
robust Roosevelt Sykes, a wailing, piano 
stomping blues giant; Mance Lipscomb - 
almost the complete opposite of the extro- 
vertive Sykes, with his softer more relaxed 
introspective blues; Victoria Spivey in fur 
and flowing gown depicting in all aplomb 
the past great era of the blues mamas mix- 
ing vocals with her own ukelele and piano 
accompaniment - with a steady supply of 
comedy rapport. There were Fred McDowell 
cutting Mississippi style with his great 
slide guitar and his emotional vocals; 
Rev. Gary Davis, a ragtime-minister of the 
gospel with a tremolo and conviction in 
his delivery that gets congregations where 
ever he performs - and John Fahey whose 
lengthy guitar works assimilating countlef 
blues chords and modes is almost concerto 
and symphonic in its approach. Two of the 
'biggest' crowd pleasers of course were^ 
riskes: Victoria's '6rgan Grinder Blues 
and Sykes 'Dirty Mother Fuyer'.'. 

The photos appearing on the next page 
were taken at the Pitt's Student Union 
Ballroom and adjacent lounges during the 
Sunday afternoon workshop get-to-gether. 

Top Row (1 to r): Larry Johnson and 
Fred McDowell playing duets; Larry as 
a single. 

Second row: Sykes in an Inspired 
meraent; and Spivey singing her 'Brooklyn 
Bridge' with none other than Rev Davis 
playing guitar accomp (he plays fi ne 
blues guitar). This segment was caught 
by the movie camera and tape machine. 
Under Vic's pic is Mance Lipscomb jam- 
ming with the locals. Lower left is 
a rare photo of Sykes playing guitar 
(and he can really strum it). He 
mentioned that he made his initial 
recording with guitar in Europe not 
too long ago. And in the lower rignu 
corner of the collage is John **** 
in a talkathon making with the ™* 
philosophy which is quite complicated 
and bewildering at times - but very 
entertaining - cheers'. 

- Len Kunstadt 
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I'VE HEARD THAT SONG BEFORE 
(see RR 98, 106, 107 & 108 & 109). 
from JohnS. Lewis, Fort Worth, Texas 



The last several issues of RR, having devoted space to various 
readers who have commented on the similarity of record titles, re- 
minded me of the time I had played the game of "I've heard that 
song before" some ten years ago. Martin Williams had written an 
engaging paper on the early Duke Ellington for EVERGREEN REVIEW., 
and I replied to it with a rather long, rambling letter in which, 
among other matters, I pointed out that Duke's early recording, 
"Rainy Nights" (Blue-Disc 1002, mx. T 2006) was based on Fletcher 
Henderson's recording, "Naughty Man" (Columbia 249- D, mx. 
140139) I had not written the letter for publication (had 1 done so 
I would have been more succinct), but I certainly had no objections 
to a long extract from the letter being printed in EVERGREEN REVIEW, 
No. 19 (July-August, 1961), 125-26. 

Later Mr. Williams asked permission to use my information for a 
forthcoming book, which naturally I granted. The book was a long 
time forthcoming, but was finally published (THE JAZZ TRADITION 
/New York, 1970/). However, Mr. Williams had had second thoughts 
about the influence I had claimed. It seemed clear to me that 
Ellington was influenced by Henderson. That the tunes are the same 
is indisputable, yet Mr. Williams now seems to be uncertain whether 
Henderson influenced Ellington or the reverse. 

The stumbling block seems to be recording dates. Henderson s 
"Naughty Man" is easily fixed: October 14, 1924. On the disk, Louis 
Armstrong, who plays a fine cornet solo toward the end of the Don 
Redman chart, lifts the entire band out of musical limbo and turns 
an otherwise mediocre (at best), clumsy big band arrangement into a 
minor jazz classic. 

The exact date of the recording of "Rainy Nights is another matter. 
When the record was reissued in Riverside's HISTORY OF CLASSIC 
JAZZ set (Volume Eight), Orrin Keepnews listed its date as 1926, 
with no month or day included. Brian Rust and Rex Harris, on the 
other hand, in RECORDED JAZZ: A CRITICAL GUIDE (Harmonds- 
worth, Eng., 1958), p. 65, list the date as November, 1924. Mr. 
Williams seems to have accepted the earlier date (see THE JAZZ 
TRADITION, /New York, 1970/ pp. 89-90 and 90n.), for he be- 
lieves that the direction of this obvious influence is not clear. Yet, 
Samuel B. Charters and Leonard Kunstadt, JAZZ, A HISTORY OF 
THE NEW YORK SCENE (Garden City, N. Y. , 1962), p. 216, agree 
with Keepnews as to the year, and suggest October as the probable 
month that "Rainy Nights" was recorded. On the face of it, the 
matter hinges on the year "Rainy Nights" was recorded, but, lacking 
Blu- Disc's files, one is constrained to accept Charters and Kunstadt's 

date. 

Therefore, the evidence points to Henderson's influencing Ellington. 
When Louis Armstrong was brought into the Henderson band in Sep- 
tember, 1924, Don Redman set to work preparing arrangements that 
would show his considerable talent off. "Naughty Man" is clearly 
one of those arrangements. 1 In 1924, Duke Ellington was a rather 
obscure bandleader- pianist- arranger- composer, whose prominence 
lay ahead of him. Since he was still feeling his way in arranged 
jazz .one is not surprised to find Ellington using the same tune that 
Don Redman had charted to spotlight young Louis Armstrong's horn. 
Fletcher Henderson in 1924, after all, was the leading bandleader 

in Harlem. 

Like Mr. Williams, I too have had second thoughts about the two 
records. Whereas in 1961 I was impressed by Bubber Miley's trumpet 
solo on "Rainy Nights", I no longer see it as the innovative solo I 
thought it to be then. In 1961 I was not sufficiently familiar with 
Johnny Dunn's trumpet work. I now realize that Miley owed Dunn a 
considerable debt. Now that I have heard a few of Dunn's solos on 
disk, I perceive that Bubber was heavily influenced by the earlier 
trumpet man. This influence is particularly noticeable on "Rainy 
Nights. " On the other hand, my views have not changed about 
Louis's solo; in 1924 he was blowing with the same spirit and JOIE 
DE VIVRE that we associate with the Hot Fives and Sevens. 



"Copenhagen" (recorded Oetobet 30, 1924 fo^ VocaBon) wa. tne ■ 
"First hot arrangement featuring Armstrong" (lbrd., p. 114). Partly, 
the negSet of "Naughty Man" is attributable to the fact that, so at 
Tl know, the record has never been reissued. Ether one hears t 
on iO original Flag label Columbia, ot one does not hear it at all 
Possibly' several jazz critics have never heard Fletcher Henderson s 
" Naughty Man. " 

(Ed. note: We have shown Mr. Lewis* letter to Martin Williams and 
the following is Martin's comments) 

Until and unless we know the recording date of RAINY NIGH 1$ we 
can't say which came first, and therefore can't say who influenced 

Wb Hwever, I think we all should remember that the questions of 
suchTnnuence, or of outright thievery, can't be settled on the basis 
of record date alone. An alert composer- arranger, sitting in the 
audience in a nightclub or theater could pick up a chart by ear, or 
perhaps with a f el notes on his cuff, take it back to his group and 
even record it before the originator. 

But all this is quibling in a sense. As I fully acknowledge n 
THF TAZZ TRADITION, Ellington was unquestionably influenced by 
Redman-he would have to have been an aesthetic dunderhead not 
Keamaii Ellington was not. The influence would 

"e" ^ -^ the^ere no RAINY NIGHTS or NAUGHTT 
MAN Nevertheless, 1 share the feeling that it would be nice tt> 
have it clearly and specifically spelled out, and of coutse an exact 
darino of MINT NIGHTS earliet than October 14, 1924 would do it. 

Incidentally, Henderson recorded NAUGHTY MAN more than once 
Can Anyone offer comments on some of the other versions and how 
they compare? 






(MORE) 



from Donald MetcaXf via Walter 
Mitchell of Orislcany New York 



The composer credits on the disk are Dixon and Redman (Charlie 
Dixon, of course). I dispute Charters and Kunstadt's view that g 



Comments on "I've Heard That Song Before" Parts 1 and 2. 

(RR 98 & 108) 
59 IN THE MOOD. GlenAMiller's recording of late 1939 is alluded 
to The credits on this tune went to Ed Garland, tenor man for 
Louis Armstrong at the time. The riff comes from "Hot And 
Anxious", the credits for which are listed as Don Redman (who 
recorded it after Henderson). I don't know about Wingy 
Mannone's "Jumpy Nerves", but before anyone accuses him of 
stealing it from "Hot And Anxious", go back to WINGY'S 
"Tar Paper Stomp" in 1929. 

70. What is the question about Milneburg? It is MILNEburg, how- 
ever anyone wishes to corrupt the spelling in a song title, and 
it was universally misspelled. It has the same clumsiness of 
saying that "nuclear" has over the horror (even committed by 
Ike) "nucular". 

105 Charlie Johnson is credited with the "Boy In The Boat" (a very 
phallic phrase, incidentally). I cannot for the life of me hear 
any connection between the two tunes (SQUEEZE ME - Waller). 

110 Thirty years ago I could have told you the name of the ^adnlle 
from which TIGER RAG was taken, but I have forgotten it. Acm 
to the list: Earl Hines' QRS Roll 7039 (1928) "Panther Rag^. 
And do I hear Tiger Rag in Ellington's "Braggin' In Brass . 
I think so. 

Addenda: 

Paul Whiteman's "Washboard Blues" (Hoagy Carmichael) later ap- 
peared as (the center melody) "Red Sails in the Sunset". 
What about PERUNA? Bob Crosby has the only extant recording 
I have heard of this. As with Lydia Pinkham, Peruna (a nostrum 
tonic) had its tune, which was "She'll Be Coming Around ™ 
Mountain", but I believe some school in the Southwestern Conie 
also uses this as a pep song. , « 

Just an incidental bonus, if anyone liked the pop tune of "ff cini 
(circa 1956-7), listen to Johann Strauss' "Vienna Bon Bons. 



reminiscing in 



by Frank Kelly 



WHERE ARE THEY NOW??? 

CHARLES A. GAYLORD, a member of Local 580, 
Clarksburg W. Virginia, passed away recently at the 
age of 70. Mr. Gaylord was born in Parkersburg, and 
as a young boy he took mandolin lessons, becoming so 
proficient that when he completed the course he won 
the mandolin as a prize. Later he took up the violin. 
A school orchestra was formed at W. Va. University by 
Gaylord (or was it really formed by Fuzzy Knight or 
Nelson Maples??) and they called it the Mason Dixon 
Seven because they were seven miles from the Mason 
Dixon line. Its members included Art & Ted Weems, 
tp and tb respectively; Fuzzy Knight, dms; Skin Young, 
bnj. and Bill Shinn, piano? (so my present research 
has indicated! !). 

They played many a college dance. In my column In 
issue 89 (March '68) I credited pianist Nelson Maples 
as being the leader and Knight as the organizer at 
W. Va. Univ. So more research is necessary at this 
juncture. Returning to Gaylord - the Gaylord- Skin 
Young band was formed and played its first date at the 
Fort Pitt Hotel in Pittsburgh Penna and its next stint was 
at the Hotel Ambassador in Atlantic City, N.J. At 
this point Paul Whiteman offered the group a job 
touring with Pops' band as a singing team. A page from 
Gaylord 's scrapbook shows that for a performance at the 
Mosque Theatre in Newark, N.J. "The King Of Jazz" 
paid his vocalist Bing Crosby $150 (per week??) and 
violinist Gaylord $200 (per week??). Later Gaylord 
directed and played in Maybeline's "Penthouse Serenade 
Hour" over NBC in "Fun City". He also organized 
studio orchs for Eddie Cantor and Al Jolson. Later he 
served on the staff of 20th Century-Fox film studio orchs 
in such films as "The Al Jolson Story", "State Fair" and 
the "Dolly Sisters". Returning to Clarksburg in the early 
50s„ Mr. Gaylord became associated with Radio Station 
WRAR which he later owned and operated until 1968. 
Sidetracking to Nelson Maples again perhaps he was 
really the pianist in the original Maryland Band, and 
I when the Gaylord/ Young band was organized, or at the 
time Pops Whiteman first heard them Nelson Maples 
was hired by Pops to front the Whiteman unit for the SS 
Leviatbon trans-Atlantic trips. Anyone know how to 
solve this deal?? Seriously doubt that the Maryland 
outfit or the Gaylord/Young bands ever recorded. But 
the SS Leviathon band under Maples direction recorded 
on Victor and was an orch for several years. Maples 
still lives in Pittsburgh Penna. . . ??? 



Pianist Miss BOBBY LAYNE has been tickling the 
ivories the past year at "Franks" (Schraft's Restaurant) 
in "Fun City" NYC. She started in dear old London 
town as a vocalist with the famous Ted Heath and stuck 
with Ted's Band for a couple of years. A few years ago 
she played at the Copa Lounge in NYC. Bobby's favorite 
tunes are the following: Peggy Lee's "It Could Happen 
To You" and "Darn That Dream"; Nancy Wilson's "All 
My Tomorrows"; June Christy's "I'll Take Romance"; 
Carmen Mc Rae's "Women Talk" and "When Sonny 
Gets Blue"; Billie Holiday's "Don't Worry About Me" 
(the Koehler-Rube Bloom tune); and Toots Thieleman's 
"Blues He". Bobby says that Billie Holiday was her 
idol because Billie phrased lyrics in best fashion. 

LOUIE. PRIMA and band returned to "Fun-City" the 
first time in many'a year. Louie Sobol, the retired 
B'way columnist heard him years ago in New Orleans 
and got Louis P. his first break in NYC. 

Clifton Danie (Marg. Truman's mate) secretary 
Louise Ault married hot tenor man ZOOT SIMS. Did 
you know that Zoot has a brother Ray who blows hot 
trombone out L. A, way! ! 

Last fall GUY LOMBARDO returned to his Canada to 
play the Royal York Hotel in Toronto. Remember the 
days when it was most common to tune in a Toronto or 
Montreal radio station and hear a fine dance band any 
night! Incidentally who is the French speaking lass in 
Montreal who spins good hot and cool jazz records?? 
Comes on late nights. Try to dig her some late evening. 

WOODY ALLEN the comedian- writer plays OK clari- 
net and piano and often takes a Dixie combo into Jimmy 
Weston's "Fun City" club for short engagements. Don't 
know who Woody's sidemen are. 

EDDIE SAFRANSKI who bassed with Hal Mclntyre, 
Charlie Barnet, Goodman, Kenton, Miff Mole's Dixie- 
landers at "Nick's", NBC staff, and in recent years was 
the A.F. of M. contractor at NBC in NYC. Two years 
ago Eddie went to Hollywood where he's now doing 
studio work - something he yearned to do when he was 
with Kenton. In those days Local 47 wouldn't allow a 
man to do studio work until he was a member for two 
years. 

Trumpeter JIMMY MAXWELL is another son of Los 
Angeles who prefers the frigid winters of NYC where he 
blows on the "Tonight Show" on NBC, 

BILLY BYERS, trombonist, arranger and composer, 
who had a varied career in his home town Los Angeles, 
Paris and NYC as a performer, conductor, arranger and 
composer during the 50s - recorded much, arranged and 
composed for Duke Ellington, Count Basie, Quincy 
Jones, J.J.J. Johnson, etc. also orchestrated several 
films including Quincy's soundtrack for "The Pawn- 
broker", and arranged for Andy Williams' TV shows, etc. 
He got his fill of NYC and returned to the golden West. 
Incidentally if the music biz was normal with such out- 
standing talents as Byers and Quincy and several others- 



LATEST RELEASE!!. 
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RIM CHIPS 



..-REDISCOVERY OF SMOKE Y HOGG 
i±A Re turti of a Texos Blues Legend 
ALL STAR BLUES WORLD OF SPIVEY RECORDS IN STEREO 

ROOSEVELT SYKES And His Koochie Koochie Men 

A-1 Roosevelt Sykes - Fat Daddy Jump 

A-2 Roosevelt Sykes - Dresser Drawers 

A-3 John Hammond — I'm Leaving 

A4 Victoria Spivey - Black GbI 

A-5 Roosevelt Sykes-Koochie Koochie Man 
SMOKEY HOGG And His Washboard Trio 

A-6 Smokey Hogg - Smokey's West Texas 

A-7 Smokey Hogg - Laura So Sweet 

B-1 Smokey Hogg - My Baby Left Me 

B-2 Washboard Doc - Doctor of the Washboard 

B-3 Smokey Hogg - Bells Are Toning 

WILLIE DIXON Chicago Blues All Stars 

B-4 Willie Dixon-Down in the 'Bassment" 
•5 Sunnytand Slim-Blues Drove Me Out Of My Mind 
■8 Cryin' Marie Dixon - Three O'Clock in The Morning 
f Johnny Shines— Lonesome Bedroom Blues 

VICTORIA Sl'IVIY KICORDS 

65 GRAND AVI-., HROOKI.YN.N.Y, 11205 




"Let's go listen to last weeks golden 
oldies." 



we would be hearing fresh new exciting jazz and pops 
ideas. No doubt inflation and rock is why there is a 
depression in the jazz & pops field. Rockers are waxing 
rich. Damn shame. 

A correspondent tells me that WHITEY KAUFMAN, a 
popular 20s big band leader, is alive and lives in 
Lebanon, Pa. where for years his parents operated the 
"Hotel Kaufman" where Whitey supplied live music. 
Not too long ago, Whitey experienced a fire and lost his 
scrap books, etc. Quite a loss for early pop band history. 

CHARLIE VENTURA (hot sax, Krupa, Birdland, own 
band, etc. ) moved to Arizona or New Mexico for his 
health and is reported to be doing disc jockey job out 
there. It's time that more musicians join the DJ field 
and give some authority to what they spin and say. 

WILL HUDSON, co- leader of the Hudson- Delange 
band with the late Eddy Delange (Eddie died the summer 
of 1949 in Los Angeles) arranged for the band and pub- 
lishers and wrote several songs and instrumentals. Will 
winters in the Bahamas and travels the globe. 

World famous song writer JOHNNY MERCER (Georgia 
bom), four times academy award winner, got the Ed 
Wynn humanitarian award at the NY Hilton Hotel last 
Febmary. The song writer Harold Arlen and Arlen's 
ex- partner ASCAP-Prexy Stanley Adams arranged a 
memorable night for Mercer who supplied the words to 
the following tunes, "Blues In The Night", "Old Black 
Magic", "Days Of Wine and Roses", "Moon River", 
"Lazy Bones", "Accentuate The Positive", "The 
Atchison, Topeka and Santa Fe", etc. Incidentally, 
remember when Mercer sang on and off the air with 
Paul Whiteman's band, also had small roles in Bing 
Crosby's films?? What ever happened to Johnny Hauser 
who sang with Whiteman around the same time as 
Mercer?? 

LAWRENCE WELK: Steve Smith, ex of the Blenders' 
singing group is soloing on the Welk TV shows. Arthur 
Duncan who danced with Lionel Hampton's band has 
been long with Welk's band. Dick Dale who blows nice 
reeds and sings with Welk was with "The Six Fat Dutch- 
man" years ago in the 40s. Now Peanuts Hucko is 
blowing fine hot clarinet with Welk. What happened 
to Welk's fine all around pianist Frank Scott? He was 
from Welk's home state. Larry Hooper who played 
piano, sang and did skits with Welk has been seriously 
ill and out of action, Hope Larry fully recovered. 
He previously played around Chicago with Gus Arheim 
and George Olsen bands. Speaking more of Welk 
reminds me that a friend attended one of their rehear- 
sals, met some of the boys, and my friend says the 
Welk men make a good $500. or so per week. They 
get extra pay for solos, skits, etc. Barney Liddle, the 
lead trombonist in the center of the tmb section, is a 
vet blower who was active in NYC years ago. Still a 
member of Local 802. There's also a couple of fiddlers 
with Welk who do a bit of singing. Guitarist Buddy 
Merrill (Les M. Behunian, Jr. ) still is with Welk, He 
prefers 2 guitars for a strong beat - just like Joe Venuti 
years ago. Joe had Mary Osborne and another guitarist 
trying to get the Eddie Lang beat. 

Stage and recording singer of years ago AILEEN 
STANLEY is alive and lives somewhere on the West 
Coast. She attended the funeral of another old timer, 
BRONCO BILLY ANDERSON, our first cowboy film actor 
on Jan 29, 1971. 

BOBBY SHORT who used to play jazz but switched 
to a lucrative singing career in intimate posh hotel 
rooms just completed the autobiog of his first 18 years. 
The book is called "Black & White Baby" and is pub- 
lished by Dodd-Mean and now is on the bookstalls for 
sale. 

JOE CANDULLO, old time orch leader, is still 
around. He once led the house orch at the well-known 
NYC "Copa" - and also for the Guy Lombardo organi- 
zation - now works at Vacation Valley in Penna? Joe 
tells of his good late friend, song-writer Harry Woods. 
It seems that Harry got into a hassle with a man and 
was pummeling him when a cop broke up the beating. 
Harry bragged that he was a famous composer and 
that he wrote "When The Red Red Robin", "Side By 
Side", "River Stay Away From My Door" and "Moon 
Over The Mountain". His battered friend meekly 
chimed in and got a chuckle when he disclosed that 
Harry also wrote ."Try A Little Tenderness" and 
couldn't understand how he could be so rough with 
such a beautiful ballad. Harry was sorta paralized 
and had a short arm. 



WHERE ARE THEY NOW??? - by Frank Kelly (cont. ) 

Former sweet band leader DEL COURTNEY, once 
married to one of the King Sisters and now married 
to Connie Haines (nee Yvonne Jasmes) nowadays is 
press agent for the Oakland California Raiders 
(Gridsters). 

BEN SELVIN who conducted recorded studio bands for 
a good many years, also a pioneer dance band leader 
and recording artist under his own name, is still around 
and is most active. Selvin was with RCA- Victor for 
16 years and had to leave in 1963 because Ben reached 
the retirement age of 65. Then Selvin signed up with 
a tape recording compafiy as a consultant. Had to leave 
them when he reached 70 years of age. Now Ben Selvin 
is with the Steven Scott music enterprises in Great Neck, 
N. Y. ... Selvin recalls that he hired Benny Goodman, 
the Dorsey Bros., etc. for $20 a date. Ben started out 
as a bandleader in the very old days of the Rectors 
Club, Palais Royale, Moulin Rouge, etc. , back in 1919 
as Ben Selvin's Novelty Orch. Ben says he hired every- 
body from Bunny Berigan to Eugene Ormandy. Ben was 
brought up on NYC's lower East Side which spawned a 
lot of show biz names. Nowadays Ben is keeping his 
fiddle warm at the senior citizens club in Roslyn, N. Y. 
■{Ed. note); Had the great pleasure at a past Record 
Research Associates shindig to meet Selvin and his 
most wonderful versatile ex-banjo, guitarist John Call. 
Recollections ran like a swift running stream (see photo 
of Selvin & Cali in their younger days). 



FROM KARL T. SMITH (SEE 108) 
TJIcKIEToUDERS OBIT - FEB 14 1968) 

Jackie Souders, Bandleader 

Jackie Souders, 64, a 
Seattle bandleader for more 
than 40 years, died yesterday 
afternoon of a heart attack 
while fighting a fire near 
property he owned 2% miles 
east of Issaquah. 

Mr. Souders had been 
burning slash on Grand 
Ridge when the fire went out 
of control about 4:45 p. m., 
neighbors said. 

Mr, Souders was found 
face down on a bumed-over 
section. An autopsy showed 
death was due to a heart at- 
tack, Coroner Leo M. Sowers 
reported. 

The blaze, about two miles 
north of the Snoqualmie Pass 
Highway and visible from 
the highway, was put out by 
Issaquah firemen. 

MR. SOUDERS, of 1000 

Eighth Ave., began - his musi- 
cal career when he was 16 
and a student at Queen Anne 
High School. He joined the 
Musicians' Union and played 
with Vic Meyers' orchestra, 
then playing at the Butler 
Hotel. 

In 1924, Mr. Souders organ- 
ized an 11 -piece band known 
aijackie Souders and his 
CoHeigians. The group played 
at Blanc's Chantecler Palais 
and the Pantages Theater. In 
1925, he returned to the But- 
ler Hotel with his own 
band. 

Born John Raymond Sou- 
ders in St. Louis, he was 
reared in Dallas and com- 
pleted elementary school in 
Minneapolis. H e entered 
high school in Spokane be- 
fore coming to Seattle. Here 
be attended Queen Anne and 
Lincoln High Schools. 

THROUGH THE years, 

Mr. Souders' band played at 
many Seattle nightspots, 
theaters here and up and 
down the Pacific Coast and 




with the Fanchon & Marco 
vaudeville for eight years. 
The group also made records 
for Columbia and played the 
RKO-Orpheum circuit. 

In 1962, Mr. Souders waa 
appointed conductor for the 
official World's Fair Band 
At night, he conducted the 
pit band at Gracie Hansen's 
Paradise International. 

SATURDAY NIGHTS for 

many years, Mr. Souders led 
his band at Parker's Ball- 
room. He had played for 
high-school and college 
dances, building dedications, 
parades, park concerts and 
the dedications of all kinds, 
including the Mercer Island 
Floating Bridge. 

Mr. Souders was president 
of Local 76, American Fed- 
eration of Musicians, for two 
terms. He also served as vice 
president and for many years 
on the board of directors. 

A World War II Navy vet- 
eran, Mr. Souders was com- 
missioned a warrant officer 
in the Washington National 
Guard in 1949 and assigned 
to direct the 41st Division 
Band. 

Surviving are his wife, 
Ernestine; a son, John Rob- 
ert Souders, Auburn, and 
three daughters, Barbara 
Anne Souders, at home, Mrs. 
Sally Tighe, Millbrae, Calif., 
and Mrs. Jacqueline Maker, 
San Francisco. 




GENE AUTRY ON A BRUNSWICK LABEL USING A 
PERFECT CATALOG' NUMBER! ! "' 



DEFINING NUMERICALS OF EDISONJ^A. ROLFE 
DISCOG - Query from Frank Tucker, Grand Rapids, Mich. 

iMr. Frank Tucker of Grand Rapids, Mich, has asked 
us to define the various numericals of the B. A. Rolfe 
EDISON discog. by Ray Wile! There are 4 types of 
tdison recordings listed" here: the heavy vertical cut 
disc, the thin laterally cut disc, the cylinder, and the 
LP. Without doubt Edison had a most elaborate numeri- 
cal procedure in assigning catalog and master numbers 
for his recordings. We have examined the Rolfe listing 
and have picked 2 examples which we believe capture 
all the categories. 

Sample: 

10/9/28 18794 ABC Where Were You - Where Was I - 

Ft vocal by Alban 52424 10/27/28 Dubbed onto cyl. 5623 

N492 AB ditto B OK 
10/9/25 was recording date 
18794 was vertical master number 
ABC were 'takes' 

52424 was the vertical catalog number issued as a 
10/27/28 release 
5623 was cylinder catalog number 
N492 was lateral needle-cut master number 
A B were "takes' of lateral 

B was 'OK' (but apparently never issued on lateral 

record. Therefore no lateral catalog number 
listed. If there were an issuance they would 
probably be in the 11000 or 14000 lateral catalog 
numbering. 
SAMPii: TWO : (ILLUSTRATING AN EDISON LP LISTING) 
Answering Mr. Tuoksr's qutryj 
"11538 DON'T BE CROSS (pajgi 3,Rft 10?) *»* Auhb^d 
•rvto LP 10008 - mi actual Edis»n LP ef that tarl^r 
period. 

For analysis and listing of Edison LP records see Ray 
Ray Wile's research in issues 56 and 60. According to 
Ray these LPs consisting of composite selections of not 
more than 5 minutes each were launched in 1926 (very 
pioneering!) and were either 10" or 12" (24 or 40 
minute) 80 rpm with narrow grooves up to 400 per inch. 
They require a special adapter and needle for the 
Edison machine. For those who would like to learn 
more about the Edison laterals see Wile's work in RR 54. 






- from E. S. Turner' "Stan" Turner, San Diego, Calif. 
Here Is An Unusual Variation Of A Familiar Label. 
Pressed By That Conglomerate The American Record DIX IE SAM - BILLY BARNES & JOEY 

Company (ARC). This Label Uses The, Of All Things, fjg£ "^ " 7. : — 

Perfect Catalog Number For Each Side To Probably Date^NEjm Gg£T GULL 

The issuance i It As After June 23, 1933, That Date " »^^^««jj-^* 



Is Ascertained From The Recording Dates Of The 2 

Sides Thus: 

13103-1 Cowboy's Heaven; March 1, 1933 Issued 

on Perfect 12899 
13503-2 There's An Empty Cot In The Bunkhouse 

Tonight: June 23, 1933 issued on Perfect 

12936 
The Big Question Is Why Was This Record Issued This 
Way & For Whom? The First Part Of This Question Is 
Unanswerable At This Time. It Seems Very Puzzling 
Because Beside Being Issued On Perfect The 12899 
Side Was Issued On: 

Me 12652, Ba 32723, Or 8217, Ro 5217, Cq 8093, 
MeCanadian 91520, RZ G22168 & The 12936 Side 
Was Issued On: 

ME 12772, Ba 32843, Or 8261, Ro 5261-, Cq 8191, 
VO-OK 04375, MeCanadian 921627. 
It Could Be A Reference Label. 
In Answer To The Second Part Of The Question, 
At The Time This Record Was Obtained Stuck On & 
At The Top Of Each Side Of The Labels Was A Red 
Sticker With The Name M. M. Cole. That Name 
Being The Publisher Of Mr. Autry's Songs & Were 
Published In Gene Autry's Number 2 Song Book. 
Could This Record Have Been Pressed Especially 
M. M. Cole. If So, Were There Others Pressed? 

ERNIE EDWARDS LEGACY 
- from Bill Korst 

Thanks for your nice words about Ernie Edwards. 
Ernie's last wishes were that his files be turned over to 
George Hall & I to continue the work of Jazz Disco- 
graphies Unlimited. Since I've been less active the 
past few we've decided that George is going to keep all 
the files at his home. We hope to finish Ernie's last 
big project . . . The Woody Herman to end all Woody 
Herman discographies . . . and then intend to bring 
back some of the older books into print again, plus 
complete some of the other big band listings we've 
been working on. 
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I happen to have a Grey Gull record handy that you 
might be interested in which I will list and will try to 
dig .up some more later. 
Grey Gull 4276 side I. 

'Leven Cent Cotton And Forty Cent Meat (3638) vocal 
duet by Bill Barnes & Joey Lane (the lead singer here is 
Bob Miller) composer credit " Miller- Dermer". 
side 2. 

Little Empty Cradle (Mathieu) (3637) sung by Zeke 
Macon- Novelty ace by Dixie Sam (one might think 
from these names that it would be Uncle Dave Macon 
& Sam McGee but whoever it is 1 have nothing else 
by them) 

ED ALLEN & M ORAN & MACK (see RR 104) 
- from Jim Hadfield, Richville,' N. Y. 

Regarding the piece in RR#104 about Ed Allen & 
Moran & Mack - I found the source. 

RR# Vol. 3 #3 The Fess Williams Story Issue - 
Oct. -Nov. , 1957. Page 15 Filling In Discographically- 
As told to Ernie Smith (are you there, Ernie?) by Ed 
Allen. 

Anyway, I can verify it. This oddball record sure 
does have bugle calls, etc. 

How 'bout that! ! 
Ed. Note: Ed Allen was the great horn man for countless 
Clarence Williams Jazz Combo recordings from the mid- 
20 'sup. Where is Ed now? Last interviewed him at a 
NYC 14th Street Taxi dance hall where he was a band 
fixture. - L K 

HAPPINESS BOYS (JONES & HARE ) (See ICHi 

^TVilSTTNG THE DIALS" VICTOR 35?53 

- It.m frtm HERBERT SHULTZ, Kingston NY. 

Thi» intriguing It«n haa alrtady •nli.t«*i 
•n« fasolnatlng dtsorfv.ry - "that th» hill- 
Billy falk B.gn.nt «n thi» ■imulat»« radio 
shew was an unls-m.ol ERNEST STONEMAN title* 
N«w H.rb etmas te th. far* ana t«ll u« that 
"I HAVE GOOD REASON TO BELIEVE IT (THE HOT 
CLARINET PASSAGE) COMES PROW GOOSE CREEK 
STOMP ON VICTOR 217*0 BY MART BRITT AND HIS 
ORCHESTRA" Commtntg w.loom*. 



RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION & STATISTICS 

65 GRAND AVENUE * BROOKLYN, N. Y. 11205 



AUCTIONS , „, 

50* mm BID CONDITION GUARANTEED 

BID BY NUMBER AT LEFT OPCOLUMN. RECORDS SHIPPED 
RR EXPRESS (CHARGES COLLECT) UNLBSS YOU REQUEST 
PARCEL POST AT YOUR OWN RISK. WINNERS WILL BE 
NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN 
B E SHIPPED. ADD 25 CENTS FOR PACKING CHARGE. 
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